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ABSTRACT OF DOCTOR OF MUSICAL ARTS PROJECT 
 
 
THE G7 SUITE: SCORE AND ANALYSIS 
 
 The G7 Suite is a multi-movement chamber work that combines elements of 
European Art Music, Indigenous Music from Latin America, and various representations 
of American music. The melodic material is derived from the national anthems of the 
Great Seven nations: Canada, France, Germany, Italy, Japan, the United Kingdom, and 
the United States. Each melody is re-set to new music genres and aligns itself to the rules 
and expectations within each idiom. This compilation is more than a series of 
arrangements or reharmonizations of the anthems; these are new compositions based on 
melodic elements from previous works.  
  
 This analysis of The G7 Suite will serve three primary functions. First, each 
analysis will engage the sociological and/or cultural relevance of each nation or idiom. 
Essentially, the composer offers perspective on the relationship between the nation and 
the new idiom within each movement. Second, the idiomatic characteristics of each genre 
are revealed to and discussed with the reader. Here, the reader is able to quantify and 
qualify the blended characteristics of the source material and the new idiom. Last, 
attention will be focused on the relationships between the source material and the new 
composition: this is the meat of the analysis. Care will be taken to examine the interaction 
of the anthems and the idioms while relating each movement to the broader G7 Suite. 
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˙ ˙ ˙ ˙ ˙ ™ œ œ œ# œ Œ œ œb ‰ œJ œ Œ œb ‰ œJ œ Œ
˙b ˙ ˙ ˙n ˙ ™ œ# œ œ œ Œ œ œ ‰ œJ œ Œ œ ‰ œJ œ Œ
˙n ˙ œ œ œ œ# œ ˙ ™ œ œ# œ œ Œ œ œb ‰ œJ œ Œ œb ‰ œJ œ Œ
˙b ˙ ˙ ˙ w œ œ Œ œ ˙b ‰ œ ™ œb œ œ œ
˙ ˙b ˙ ˙ w œ œ Œ œ ˙b ‰ œ ™ œb œ œ œ
œb ‰ œb
j œ œb œb ‰ œb
j œ œb
+ + + + + V V Œ œ ˙b ‰ œ ™ œb œ œ œ
+ + + + + V V Ó
˙ ˙b ˙ ˙ w œ œ Œ œ ˙b ‰ œ ™ œb œ œ œ
+ +










































&# . . . .
. . . . . . .
&##
. . . . . . . . . . . . .
&# . . . . . . . .
. . . . .
&#
. . . . . . . . . .
?b - . . . .
?b - . . . .
&b . . . . . . . . . . . .
. . .
&b - . .






œn ‰ œj œ Œ œn ‰ œj œ Œ œ ‰ œj œ Œ œ ‰ œj œ Œ Ó ‰ œ ™ œb ™ œJ œ œ
œ ‰ œj œ Œ œ ‰ œj œ Œ œb ‰ œJ œ Œ œn ‰ œJ œ Œ œ ‰ œJ
œ œ œ œn œb Œ
œ ‰ œJ œ Œ œ ‰ œJ œ Œ œ ‰ œJ œ Œ œ# ‰ œJ œ Œ œ ‰ œJ
œ œ œ œ œn Œ
œ ‰ œj œ Œ œ ‰ œj œ Œ œb ‰ œJ œ Œ œb ‰ œJ œ Œ Ó ‰ œ ™ œ# ™ œj œ œ
œ ™ œJ ˙ œ Œ œb œ ˙ ™ œ œ œb œ œ ˙ œ œ Ó œb œ
œ ™ œj ˙ œ Œ œb œ ˙ ™ œ œ œb œ œ ˙ œ œ Ó œb œ
œb ‰ œb
j œ œb œb ‰ œb
j œ œb œ ‰ œb j œ œb œ ‰ œb j œn œ ˙ ‰ œ ™ œb ™ œj œ œ
œ ™ œj ˙ œ Œ œb œ ˙ ™ œ œ œb œ œ ˙ œ œ Ó œb œ
+ +
œ ™ œj ˙ œ Œ œb œ ˙ ™ œ œ œb œ œ ˙ œ œ Ó œb œ
+ + + + + +























D¨ A7(b9) D B¨7(b9) E¨
D¨ A7(b9) D B¨7(b9) E¨
&# . . . . . . . . . .
.>
&##
. . . . . . . . . . .>
&#
. . . . . . . . . . .>
&#
. . . . . . . . . . .>
?b . . . . . .
. . .>
?b . . . . . .
. . .>
&b . .










œb œ ‰ œb ™ œn ™ œJ œ# œ œ œ ‰ œ ™ œ ™ œJ œ œ œn ‰ œn j œ ™ œj
œ ‰ œbJ œn œ œb œb œn Œ œ# ‰ œJ œ œ œ œn œn Œ œ ‰ œnJ œ ™ œJ
œb ‰ œnJ œ œ œ œb œb Œ œn ‰ œJ œ# œ œ# œ œn Œ œn ‰ œn j œ ™ œj
œ# œ ‰ œ ™ œ ™ œJ œ œ œ œ ‰ œ ™ œ ™ œJ œb œ œ ‰ œn j œ ™ œj
Ó œ œ Ó œ œ Ó œ# œ Ó œb œ œ ‰ œbJ œ ™ œJ
Ó œb œ Ó œ œ Ó œ œ Ó œ œ œb ‰ œj œ ™ œj
œb œ ‰ œb ™ œn ™ œj œ# œ œ œ ‰ œ ™ œ ™ œJ œ œ œb ‰ œb j œ ™ œj
Ó œb œ Ó œ œ
Ó œ œ Ó œ œ œb ‰ œ
j œ ™ œj
+ + + + œb ‰ œj œ ™ œj
Ó œb œ Ó œ œ Ó œ œ Ó œ œ œb ‰ œj œ ™ œj
+ + + + V Œ Ó





















































3 > > >
&b
3












œb ™ œJ œ œ# œ œn Œ ˙n œ ‰ œJ œb œ w ˙ Œ œ
œn ™ œj œ œ# œ œn Œ ˙ œ ‰ œJ œn œ wb ˙ Œ œ
œb ™ œJ œ œ# œ œn Œ ˙ œ ‰ œnJ œ œ w ˙ Œ œ
œb ™ œJ œ œ# œ wn œ ‰ œnJ œ œb w ˙ Œ œn
œb ™ œJ œ œ# œ œb Œ ˙ œ ‰ œbJ œ œb w ˙ Œ œb
œb ™ œj œ œ# œ œb Œ ˙b ˙ ˙b wb ˙ Ó
œb ™ œJ œ œ# œ œb ‰ œb j œ œ œb ‰ œb j œ œb œb ‰ œb j œ œb œb ‰ œb j œ œb
œb ™ œJ œ œ# œ œb Œ ˙ V V V V V V V V V V V V
œb ™ œJ œ œ# œ V V V V V V V V V V V V V V V V
œb ™ œj œ œ# œ œb Œ œb œ Ó œb œ V V V V V V V V
+ + + +






















A¨Œ„Š7/E¨ E¨7(“4) μ μ G13

















?b - > >









œ œb œ œ# ˙ œ ‰ œJ œb œ œ œ œn ˙ œ Œ ˙n wb œ Œ ˙
œ œn œ œ# ˙ œ ‰ œJ œn œ œb œn œ ˙ œ Œ ˙n wn œ Œ ˙n
œ œb œ œ ˙ œ ‰ œJ œ œ œ œb œ ˙ œ Œ ˙n wb œ Œ ˙
œn œb œ œ ˙ œ ‰ œnJ œ œb œ œ œb ˙ œ Œ ˙n wb œ Œ ˙
œb œb œ œ ˙ œ ‰
œbJ œ œb œ œ œb ˙ œ Œ ˙b wb œ Œ ˙n
œb Œ ˙ ˙ ˙b wb œ Œ ˙b wb œ Œ ˙
œb ‰ œb
j œ œb œb ‰ œb
j œ œb œb ‰ œb
j œ œb œb Œ ˙ wb œ Œ ˙
V V V V V V V V V V V V V V ˙b wb œ Œ +
V V V V V V V V V V V V V V ˙b wb œ Œ +
V V V V V V V V V V V V V V ˙b wb œ Œ ˙
+ + + + Ó






















G¨13 F9 F7(b9) B¨‹7 Fº7 A¨/E¨ E¨‹7 A¨7





















&b . > >
&b . >
?b . > >
?b ∑ ∑ ∑ ∑ ∑ ∑ ∑
/
build
˙ œ œ ˙ ˙b œ Œ œb œn
œ ˙ ˙# ˙ ˙b wb w
˙n œ œ w œb Œ œ œn œ ˙ ˙n ˙n ˙n w wn
˙b œ œ w œ Œ œb œn œ ˙ ˙ ˙ ˙ w w
˙ œ œ w œ Œ œb œn œ ˙ ˙ ˙n ˙ wb w
˙b œ œn w œb Œ œb
œb œ ˙ ˙n ˙ ˙b wb wb
˙b œ œ ˙ ˙ œ Œ Ó Ó ˙n wb wb wb
˙ œ œ w œ Œ œb œb œ ˙ ˙ ˙b ˙ wb w
+ V V + + V Œ Ó Ó + + + +
+ V V + + V Œ Ó Ó + + + +
˙b œ œ ˙ ˙ œ Œ Ó Ó ˙n wb wb wb






































.> ∑ ∑ ∑ ∑ ∑
&## .> .
. . . . . . . . . . . . . .
&# .> . . . .
. . . . . . . . . . .
&# .> ∑ ∑ ∑ ∑ ∑
?b
.> begin solo sim
?b .>
&b











œn Œ œn œ œb Œ œn ‰ œnJ Ó œn œ# œb Œ œn ‰ œnJ Œ Œ œn œ œb Œ œn ‰ œbJ
œb Œ œb œ œb Œ œb ‰ œnJ Ó œb œn œb Œ œb ‰ œnJ Œ Œ œb œ œb Œ œb ‰ œbJ
œb Œ Ó
œb V V V V V V V V V V V V V V V V V V V V V V V
œb Œ œ œ Ó œb œ Ó œb œ Ó œb œ Ó œb œ Ó œb œ
œb Œ Ó
V V V V V V V V V V V V V V V V V V V V V V V V
œb Œ œ œ Ó œb œ V V V V V V V V V V V V V V V V
+ + + + + +




























. . . . . . . . . .
&## .
. . .
&# . . . .
&# ∑










Ó Œ ‰ œj Ó œ œ œb Œ œ ‰ œbJ Ó œ œ œb Œ œ ‰ œJ
Œ Œ œn œ œb Œ œn ‰ œ# j w ˙ ™ ‰ œ# j w ˙ ™ ‰ œ# j
Œ Œ œb œ œb Œ œb ‰ œJ w ˙ ™ ‰ œnJ w ˙ ™ ‰ œbJ
Ó Œ ‰ œj Ó œ œ œb Œ œ ‰ œbJ Ó œ œ œb Œ œ ‰ œJ
V V V V V V V V V V V V V V V V V V V V V V V V
Ó œb œ Ó œb œ Ó œb œ Ó œb œ Ó œb œ Ó œb œ
Ó Œ ‰ œj Ó œ œ œb Œ œ ‰ œbJ Ó œ œ œb Œ œ ‰ œJ
V V V V V V V V V V V V V V V V V V V V V V V V
V V V V V V V V V V V V V V V V V V V V V V V V
+ + + + + +










































. . . . . . . . . Open
&## .
. . . .
&# . . . .
.
&#











Ó œ œ œb Œ œ ‰ œJ Ó œ œb œ Œ œn ‰ œb j w ˙ ™ ‰ œb j
w<#> ˙ ™ ‰ œ# j w ˙ ™ ‰ œb j Ó œn œ œb Œ œn ‰ œnJ
w<b> ˙ ™ ‰ œj w ˙ ™ ‰ œbJ Ó œb œ œb Œ œb ‰ œnJ
Ó œ œ œb Œ œ ‰ œJ Ó œ œb œ Œ œn ‰ œbJ w ˙ ™ ‰ œbJ
V V V V V V V V V V V V V V V V V V V V V V V V
Ó œb œ Ó œb œ Ó œb œ Ó œb œ Ó œb œ Ó œb œ
Ó œ œ œb Œ œ ‰ œJ Ó œ œb œ Œ œb ‰ œb
j w
V V V V V V V V V V V V V V V V V V V V V V V V
V V V V V V V V V V V V V V V V V V V V V V V V
+ + + + + +




























. . . . . . . . . . . .
&# . . . .










w<b> ˙ ™ ‰ œj w ˙ ™ ‰ œj w ˙ ™ ‰ œj
Ó œn œ# œb Œ œn ‰ œnJ Œ Œ œn œ œb Œ œn ‰ œbJ Œ Œ œn œ œb Œ œn ‰ œ#
j
Ó œb œn œb Œ œb ‰ œnJ Œ Œ œb œ œb Œ œb ‰ œbJ Œ Œ œb œ œb Œ œb ‰ œJ
w<b> ˙ ™ ‰ œbJ w ˙ ™ ‰ œbJ w ˙ ™ ‰ œj
V V V V V V V V V V V V V V V V V V V V V V V V
Ó œb œ Ó œb œ Ó œb œ Ó œb œ Ó œb œ Ó œb œ
Ó Œ ‰ œj
V V V V V V V V V V V V V V V V V V V V V V V V
V V V V V V V V V V V V V V V V V V V V V V V V
+ + + + + +










































Ó œ œ œb Œ œ ‰ œbJ Ó œ œ œb Œ œ ‰ œJ Ó œ œ œb Œ œ ‰ œJ
w<#> ˙ ™ ‰ œ# j w ˙ ™ ‰ œ# j w ˙ ™ ‰ œ# j
w<b> ˙ ™ ‰ œnJ w ˙ ™ ‰ œbJ w ˙ ™ ‰ œj
Ó œ œ œb Œ œ ‰ œbJ Ó œ œ œb Œ œ ‰ œJ Ó œ œ œb Œ œ ‰ œJ
V V V V V V V V V V V V V V V V V V V V V V V V
Ó œb œ Ó œb œ Ó œb œ Ó œb œ Ó œb œ Ó œb œ
Ó œ œ œb Œ œ ‰ œbJ Ó œ œ œb Œ œ ‰ œJ Ó œ œ œb Œ œ ‰ œJ
V V V V V V V V V V V V V V V V V V V V V V V V
V V V V V V V V V V V V V V V V V V V V V V V V
+ + + + + +












































grad dim to nothing
h = 86147
grad dim to nothing
grad dim to nothing
grad dim to nothing
E¨13
grad dim to nothing
grad dim to nothing
E¨13







grad dim to nothing
grad dim
&#
. . . . ∑U ###### &###### ∑ ∑
British Bluegrass
&## ∑U bbbbb &bbbbb ∑ ∑
&# ∑U ###### &###### ∑ ∑
&#
. . . . ∑U ###### &###### ∑ ∑
?b ∑U #### ?#### ∑ ∑
?b ∑U #### ?#### ∑ ∑
&b .
. . . ∑U #### &#### ∑ ∑
&b ∑U #### &####
folksy-bluegrassy
Finger-pickin (easy)
?b U #### ?#### ∑ ∑






Ó œ œb œ Œ œn ‰ œb j
w<#> ˙ ™ ‰ œb j
w ˙ ™ ‰ œbJ
Ó œ œb œ Œ œn ‰ œbJ
V V V V V V V V
Ó œb œ Ó œb œ
Ó œ œb œ Œ œb ‰ œb j
V V V V V V V V
œ ™œ
j œj œ ™ œ ™œj œj œ ™
V V V V V V V V +
+ +






















E(„ˆˆ2)/A E(„ˆˆ2) E(„ˆˆ2)/C© E(„ˆˆ2)/A
mp
&###### ∑ ∑ ∑ ∑ ∑ ∑
&bbbbb ∑ ∑ ∑ ∑ ∑ ∑
&###### ∑ ∑ ∑ ∑ ∑ ∑
&###### ∑ ∑ ∑ ∑ ∑ ∑
?#### ∑ ∑ ∑ ∑ ∑ ∑
?#### ∑ ∑ ∑ ∑ ∑ ∑
&#### ∑ ∑ ∑ ∑ ∑ ∑
&####
sim ad lib
?#### ∑ ∑ ∑ ∑ ∑ ∑
?#### ∑ ∑ ∑ ∑ ∑ ∑
/ ∑ ∑ ∑ ∑ ∑
brushes. 
œ ™ œj œj œ ™ œ ™ œj œj œ ™ œ ™ œ
j œj œ ™ œ ™ œj œj œ ™ œ ™ œj œj œ ™ œ ™ œj œj œ ™























E(„ˆˆ2) E(„ˆˆ2)/C© E(„ˆˆ2)/A E(„ˆˆ2)
mp
E(„ˆˆ2) E(„ˆˆ2)/C© E(„ˆˆ2)/A E(„ˆˆ2)
mp
E(„ˆˆ2) E(„ˆˆ2)/C© E(„ˆˆ2)/A E(„ˆˆ2)
Q
&###### ∑ ∑ ∑ ∑ ∑
&bbbbb ∑ ∑ ∑ ∑ ∑
&###### ∑ ∑ ∑ ∑ ∑
&###### ∑ ∑ ∑ ∑ ∑
?#### ∑ ∑ ∑ ∑ ∑










Œ ‰ œj œj œ ™ Œ ‰ œj œj œ ™ Œ ‰ œj œj œ ™ Œ ‰ œj œj œ ™ Œ ‰ œj œj œ ™
V V V V V V V V V V V V V V V V V V V V
˙ ™ ‰ œJ ˙ ™ ‰ œj ˙ ™ ‰ œj ˙ œ ™ œj ˙ ™ ‰ œJ
+ + + + +












































&###### ∑ ∑ ∑ ∑
&bbbbb ∑ ∑ ∑
&###### ∑ ∑ ∑ ∑
&###### ∑ ∑ ∑
?#### ∑ ∑ ∑ ∑










Œ ‰ œj œj œ ™ Œ ‰ œj œj œ ™ w
V V V V + + + ™
˙ ™ ‰ œj w w w ™
+ + + + ™



































&###### ∑ ∑ ∑
&bbbbb
&###### ∑ ∑ ∑
&######
?#### ∑ ∑ ∑
?#### ∑ ∑ ∑
&#### ∑ ∑ ∑
&####
?####
?#### ∑ ∑ ∑
/
˙ ™ œ ˙ ˙ ˙ ˙ ˙ ™ œ ˙
˙ ™ œ ˙ ˙ ˙ ˙ ˙ ™ œ ˙
+ ™ + ™ + ™
w ™ w ™ w ™















































&###### ∑ ∑ ∑ 3
&bbbbb ∑
&###### ∑ ∑ ∑
&###### ∑
?#### ∑ ∑ ∑
?#### ∑ ∑ ∑ ∑ ∑













œ ™ œJ ˙ ˙ œ œ œ
w w w w
Œ ‰ œJ ‰
œ ™ Œ ‰ œj ‰ œ ™
w w w w
Œ ‰ œJ ‰
œ ™
Œ ‰ œJ ‰
œ ™
œ ™ œJ ˙ ˙ œ œ œ
+ + + V V V V V V V V
w w w ˙ ™ ‰ œj ˙ ™ ‰ œj
+ +






















A F©‹7 E/G© A
A F©‹7 E/G© A
A F©‹7 E/G© A
&######
&bbbbb ∑ ∑ ∑ ∑ ∑
&######
&###### ∑ ∑ ∑ ∑ ∑
?####






œ ™ œj œ œ œ Œ ‰ œj œ ˙ ‰ œj œ œ œ œ œ w
Œ ‰ œJ ‰ œJ ‰ œJ
œ ™ œJ œ œ Œ ‰ œJ ‰ œ ™ Œ ‰ œj‰ œ ™ Ó œ
™ œJ
Œ ‰ œJ ‰ œJ ‰
œJ œ ™ œJ œ œ Œ ‰ œJ ‰ œ ™ Œ ‰ œJ ‰ œ ™ Ó œ ™ œJ
œ ™ œj œ œ œ Œ ‰ œj œ ˙ ‰ œj œ œ œ œ œ w
V V V V V V V V V V V V V V V V V V V V
V V V V V V V V V V V V V V V V V V V V
+ + + + +









































&bbbbb ∑ ∑ ∑ ∑ ∑
&######
&###### ∑ ∑ ∑ ∑ ∑
?####








œ Œ œ œ œ ™ œJ ˙ ˙ œ œ œ œ ™ œj œ œ œ Œ ‰ œ ™ ˙ ˙
˙ ˙
œ ™ œJ œ œ œ ‰ œJ ‰ œ ™ Œ ‰ œj ‰ œ ™ Œ ‰ œJ ‰ œJ ‰ œJ
œ ™ œJ œJ œ ™ ˙ ˙
˙ ˙
œ ™ œJ œ œ œ ‰ œJ ‰ œ ™ Œ ‰ œJ ‰ œ ™ Œ ‰ œJ ‰ œJ ‰ œJ œ ™ œJ œJ œ ™ ˙ ˙
Ó ‰ œ ™ ˙ ˙
œ Œ œ œ œ ™ œJ ˙ ˙ œ œ œ œ ™ œj œ œ œ Œ ‰ œ ™ ˙ ˙
V V V V V V V V V V V V V V V V V V ‰ œ ™ + +
V V V V V V V V V V V V V V V V V V ‰ œ ™ ˙ ˙
+ + + + + ‰ V ™ + +



















































˙ ˙ w œ œn œ œn œb ™ œn j ˙ ˙ ‰ œb ™ œ ™ œJ ˙
˙ ˙ œ ‰ œn j œ ™ œJ œn ™ œn j œ œn Ó œn ™ œJ œ ™ œnJ œ œn w
˙ ˙ œn ‰ œJ œ ™ œ#J œn ™ œnJ œ œn Ó œn ™ œ#J œ ™ œnJ œ œn œ# ˙ ™
˙ ˙ wn œn œ œn œ œn ™ œ# j ˙ ˙ ‰ œn ™ œ ™ œJ ˙
˙ ˙ w w
˙ ˙ w# ˙ ˙# ˙ Ó
˙ ˙ w œn œ œn œ œn ™ œ# j ˙ ˙ ‰ œn ™ œ ™ œJ ˙
+ + V V V V V V V V V V V V V V V V V V V V
˙ ˙ wb w wb w w
+ + + + + + +


























































œ ™ œJ œ œ œ œ œ œ ‰ œj œ œ Œ ‰ œ ™ ˙ ™ Œ œ ™ œj ‰ œj ‰ œJ
˙ ‰ œ ™ ˙ ‰ œ ™ ˙ ‰ œ ™ œ ‰ œj ˙ w
˙ ‰ œ ™ ˙ ‰ œ ™ ˙ ‰ œ ™ œ ‰ œJ ˙ w
œ ™ œJ œ œ œ œ œ œ ‰ œj œ œ Œ ‰ œ ™ ˙ ™ Œ œ ™ œj ‰ œj ‰ œJ
w ˙ ‰ œ ™ w ˙ ‰ œ ™
w ˙
‰ œ ™ w ˙n ‰ œ ™
œ ™ œJ œ œ œ œ œ œ ‰ œj œ œ Œ ‰ œ ™ ˙ ™ Œ œ ™ œj ‰ œj ‰ œj
V V V V V V V V + ‰ V ™ V V V V V V V V
w w ˙ ‰ œ ™ w ˙n ‰ œ ™
+ + + ‰ V ™ + +






















A/C© F©/E B/D© G©/F© C©‹/E
A/C© F©/E B/D© G©/F© C©‹/E












˙ ™ Œ œ œ œ ‰ œj ‰ œj ˙ Ó
Œ ‰ œJ œ œ œn
˙ ™ Œ ‰ œJ œ œ œn ˙ ™ ‰ œJ ‰ œJ ‰ œb j ‰ œj
Œ ‰ œJ œ œ œn ˙ ™ Œ ‰ œJ œ œ œn ˙ ™ ‰ œJ ‰ œJ ‰ œj ‰ œj
˙ ™ Œ œ ™ œj ‰ œ#J ‰ œJ ˙ ™ Œ œ œ œ ‰ œj ‰ œj ˙ Ó
w ˙ ‰ œ ™ w ˙ ‰ œ ™ ˙ ™ œ
w ˙
‰ œ ™ w ˙ ‰ œ ™ œ œ œ œ
˙ ™ Œ œ ™ œj ‰ œ# j ‰ œJ ˙ ™ Œ œ œ œ ‰ œj ‰ œj ˙ Ó
V V V V V V V V V V V V V V V V V V V V
w ˙ ‰ œ ™ w ˙ ‰ œ ™ œ œ œ œ
+ + + + +






















D A/C© A‹/C B7
mp
E E/G©
D A/C© A‹/C B7
mp
E E/G©























œn œ œ ˙ w œ œ œ ˙ ˙ Œ œ œ ˙ ˙
˙ ™ Œ œ œ œ ‰ œj ‰ œj ‰ œ ™ œ Œ œ œ œ ‰ œj ‰ œj ‰ œ ™ ˙
˙ ™ Œ œ œ œ ‰ œJ ‰ œJ ‰ œ ™ œ Œ œ œ œ ‰ œj ‰ œj ‰ œ ™ ˙
œ œ œ ˙ w œ œ œ ˙ ˙ Œ œ œ ˙ ˙
˙ ‰ œ ™ ˙ ‰ œ ™ ˙ ‰ œ ™ ˙ ‰ œ ™ ˙ ˙
˙n ‰ œ ™ ˙ ‰ œ ™ ˙n ‰ œ ™ ˙ ‰ œ ™ ˙ ˙
œ œ œ ˙ w œ œ œ ˙ ˙ Œ œ œ ˙ ˙
V V V V V V V V V V V V V V V V + +
˙n ‰ œ ™ ˙ ‰ œ ™ ˙n ‰ œ ™ ˙ ‰ œ ™ ˙ ˙
+ + + + + +



























A B/A B/A E E/G© A B/A
A B/A B/A E E/G© A B/A












&#### > > > >
?#### > > > >
?#### > > >
/ > >
w w ˙ Œ œœ ˙ ˙ w w
˙ Œ ‰ œJ œ œœ‰ œ œj œj œ œ œ ™ w ˙ Œ ‰ œJ œ œœ‰ œ œJ
˙ Œ ‰ œJ œ œœ‰ œ œj œj œ œ œ ™ w ˙ Œ ‰ œJ œ œœ‰ œ œJ
w w ˙ Œ œœ ˙ ˙ w w
w w ˙ ™ Œ ˙ ˙ w w
w w ˙ ™ Œ ˙ ˙ w w
w w ˙ Œ œœ ˙ ˙ w w
V V V V V V V V V V V V + + V V V V V V V V
w w w ˙ ˙ w w
+ + + + + + +


























B/A E E/G© A F©‹7
B/A E E/G© A F©‹7










?#### > > . .
&#### >
>




˙ Œ œœ ˙ œ ™ œj œ ™ œj œ ™ œj œ ™ œj œ ™ œj œ ™ œj œ ™ œj
œJ œ œ œ ™ ˙ ™ Œ ‰ œJ ‰ œJ ‰ œJ ‰ œJ ‰ œJ ‰ œ œj Œ ‰ œJ ‰ œJ ‰ œj ‰ œJ
œJ œ œ œ ™ ˙ ™ Œ ‰ œJ ‰ œJ ‰ œJ ‰ œJ ‰ œJ ‰ œ œJ Œ ‰ œJ ‰ œJ ‰ œj ‰ œJ
˙ Œ œœ ˙ œ ™ œj œ ™ œj œ ™ œj œ ™ œj œ ™ œj œ ™ œj œ ™ œj
˙ ™ Œ ˙ ˙ œ ˙ ™ w œ ˙ ™
˙ ™ Œ ˙ ˙ œ ˙ ™ w œ ˙ ™
˙ Œ œœ ˙ œ ™ œj œ ™ œj œ ™ œj œ ™ œj œ ™ œj œ ™ œj œ ™ œj
V V V V + + V V V V V V V V V + ™
w ˙ ˙ w w œ ˙ ™
+ + + + + +











































/ > > >>
œ ™ œj œ ™ œj w ˙ ™ Œ
‰ œj ‰ œj ‰ œ ™ w ˙ ™ Œ
‰ œj ‰ œj ‰ œ ™ w ˙ ™ Œ
œ ™ œj œ ™ œJ w ˙ ™ Œ
w w ˙ ™ Œ
w w ˙ ™ Œ
œ ™ œj œ ™ œj œ ™ œj œj œ ™ Œ ‰ œj œj œ ™ Œ ‰ œj œj œ ™
+ V V V V V V V V V V V V
w ˙ ™ ‰ œJ ˙ ™ ‰ œj ˙ ™ ‰ œj
+ + + +











































&###### ∑ ∑ ∑ ∑ ∑
&bbbbb ∑ ∑ ∑ ∑
&###### ∑ ∑ ∑ ∑ ∑
&###### ∑ ∑ ∑ ∑
?#### ∑ ∑ ∑ ∑ ∑








Œ ‰ œj œj œ ™ Œ ‰ œj œj œ ™ Œ ‰ œj œj œ ™ Œ ‰ œj œj œ ™ w
V V V V V V V V V V V V + +
˙ œ ™ œj ˙ ™ ‰ œJ ˙ ™ ‰ œj w w
+ + + + +
















































?#### ∑ ∑ ∑







˙ ˙ ˙ ˙ ™ œ ˙ ˙ ˙ ˙
Ó Œ œ ˙ Ó Œ œ ˙ Ó Œ œ ˙
˙ ˙ ˙ ˙ ™ œ ˙ ˙ ˙ ˙
Ó Œ œ ˙ Ó Œ œ ˙ Ó Œ œ ˙
+ ™ + ™ + ™
w ™ w ™ w ™
+ ™








































?#### ∑ ∑ ∑
&#### ∑ ∑ ∑
&####
?####
?#### ∑ ∑ ∑
/
(4) (6)
˙ ™ œ ˙ ˙ œ œ œ œ ˙ ™ œ ˙
Ó Œ œn ˙ Ó w# Ó w
˙ ™ œ ˙ ˙ œ œ œ œ ˙ ™ œ ˙
Ó Œ œ# ˙ Ó w Ó w
+ ™ + ™ + ™
w ™ w ™ w ™




















































?#### ∑ ∑ ∑ ∑




?#### ∑ ∑ ∑
/
build > >
˙ œ œ ˙ ˙ w w
Ó ˙ Ó ˙ Ó ˙ w
˙ œ œ ˙ ˙ w w
Ó ˙ Ó ˙ Ó ˙ w
Œ ‰ œj œj œ ™
+ + + V V V V
w w w ˙ ™ ‰ œJ
+





































E(„ˆˆ2)/C© E(„ˆˆ2)/A E(„ˆˆ2) E(„ˆˆ2)/C©
E(„ˆˆ2)/C© E(„ˆˆ2)/A E(„ˆˆ2) E(„ˆˆ2)/C©
E(„ˆˆ2)/C© E(„ˆˆ2)/A E(„ˆˆ2) E(„ˆˆ2)/C©
&###### ∑ ∑ ∑ ∑ ∑
Open
&bbbbb ∑ ∑ ∑ ∑
&###### ∑ ∑ ∑ ∑
&###### ∑ ∑ ∑ ∑
?#### ∑ ∑ ∑ ∑











Œ ‰ œj œj œ ™ Œ ‰ œj œj œ ™ Œ ‰ œj œj œ ™ Œ ‰ œj œj œ ™ Œ ‰ œj œj œ ™
V V V V V V V V V V V V V V V V V V V V
˙ ™ ‰ œj V V V V V V V V V V V V V V V V
+ + + + +
















































E6 B(„ˆˆ2)/D© C©‹9 C©‹/B
E(„ˆˆ2)/A E(„ˆˆ2)/A
mp
E6 B(„ˆˆ2)/D© C©‹9 C©‹/B
E(„ˆˆ2)/A E(„ˆˆ2)/A
mp







&###### ∑ ∑ ∑
?#### ∑ ∑







Ó ˙ ˙ ˙ ˙ ˙
Ó ˙ ˙ ˙ ˙ ˙
Ó ˙ ˙ ˙ ˙ ˙
˙ ˙ ˙ ˙
Ó ˙ ˙ ˙ ˙ ˙
˙ ˙ ˙ ˙
Œ ‰ œj œj œ ™ Œ ‰ œj œj œ ™ Ó ˙ ˙ ˙ ˙ ˙
V V V V V V V V V V V V + + + +
V V V V V V V V V V V V ˙ ˙ ˙ ˙
+ + + + + + +











































&###### U nnnnnn & ∑ ∑
Industrial United States
&bbbbb U nnnnn & ∑
&###### U nnnnnn & ∑
&###### U nnnnnn & ∑ ∑
?#### U nnnn ? ∑ ∑
?#### U nnnn ? ∑ ∑
&#### nnnn & ∑














agitato - straight 8ths
cymbals, lots of snare interaction
w
w ‰ œj œ œ ‰ œJ œ




w ‰ œœb J œœJ ‰ œœ œœ ‰ œœJ
+








+ œ ™ œb j ‰ œj ‰ œJ
œ
Y
Œ Ó Ó œ œ œ œ œ œ œ œ Vœ ‰V œJ V

























& ∑ ∑ ∑
&
&
& ∑ ∑ ∑
? ∑ ∑ ∑









‰ œ# j œ# œ# œ œ œ ‰ œn j œ œ ‰ œJ œ ‰ œ# j œ# œ# ‰ œj œ œ#
‰ œ# j œ# œ# œ œ œ ‰ œn j œ œ ‰ œJ œ ‰ œ# j œ# œ# ‰ œj œ œ#
‰ œœ#n J œœJ ‰ œœ œœ ‰ œœJ ‰ œœnb J œœJ ‰ œœ œœ ‰ œœJ ‰ œœ#n J œœJ ‰ œœ œœ ‰ œœJ
œb ™ œn j ‰ œj ‰ œb j œ ™ œb j ‰ œj ‰ œn j œb ™ œn j ‰ œj ‰ œb j
Œ ‰ œœœœ#n#
j
˙̇̇̇ Œ ‰ œœœœnb
j
˙̇̇̇ Œ ‰ œœœœ#n#
j
˙̇̇̇
œb ™ œn j ‰ œj ‰ œb j œ ™ œb j ‰ œj ‰ œnJ œb ™ œn j ‰ œj ‰ œb j
Œ ‰ œœœœ#n#
j
˙̇̇̇ Œ ‰ œœœœnb
j
˙̇̇̇ Œ ‰ œœœœ#n#
j
˙̇̇̇
œb ™ œn j ‰ œj ‰ œb j œ ™ œb j ‰ œj ‰ œnJ œb ™ œn j ‰ œj ‰ œb j
Vœ ‰V œJ V

























& ∑ ∑ ∑
&
&
& ∑ ∑ ∑
? ∑ ∑ ∑











œ ‰ œJ œ ‰ œ# j œn œ# œ œ œ ‰ œJ œ#
œ ‰ œJ œ
‰ œJ œ#
œ ‰ œJ œ ‰ œ# j œn œ# œ œ œ ‰ œJ œ#
œ ‰ œJ œ
‰ œœn J œœJ ‰ œœ œœ ‰ œœJ ‰ œœ## J œœJ ‰ œœ œœ ‰ œœJ ‰ œœnn J œœJ ‰ œœ œœ ‰ œœJ
œn ™ œj ‰ œn j ‰ œj œb ™ œ# j ‰ œj ‰ œb j œ ™ œn j ‰ œj ‰ œn j
Œ ‰ VJ + Œ ‰ VJ + Œ ‰ VJ +
œn ™ œj ‰ œnJ ‰ œJ œb ™ œ# j ‰ œj ‰ œb j œ ™ œn j ‰ œJ ‰ œnJ
Œ ‰ VJ + Œ ‰ VJ + Œ ‰ VJ +
œn ™ œj ‰ œnJ ‰ œJ œb ™ œ# j ‰ œj ‰ œb j œ ™ œn j ‰ œJ ‰ œnJ














































& ∑ ∑ ∑ ∑ ∑
& ∑ ∑ ∑ ∑
& ∑
& ∑ ∑ ∑ ∑ ∑
? ∑ ∑













‰ œ# j œn œ# ‰ œJ œ œ#
‰ œ# j œn œ# ‰ œJ œ œ# œ ™ œj w ˙ ˙
œb ™ œJ wb ˙ ˙b
‰ œœ## J œœJ ‰ œœ œœ ‰ œbJ œ ™ œb j œ ™ œb j œ ™ œb j wb
œb ™ œ# j ‰ œj ‰ œb j œ ™ œb j œ ™ œb j œ ™ ‰ œ
œ ‰ VJ + +
Œ ‰ VJ + Œ ‰ VJ + +
œb ™ œ# j ‰ œj ‰ œb j œ ™ œb j œ ™ œb j œ ™ œb j œb œb ‰ œbJ ˙ ˙ ™ ‰ œb j
Œ ‰ VJ +
œb ™ œ# j ‰ œj ‰ œb j œ ™ œb j œ ™ œb j œ ™ œb j ˙b ™ Œ
V V V V œ¿ ™ Œ Ó¿

































& ∑ ∑ ∑ ∑ ∑
?
? ∑ ∑ ∑ ∑ ∑
& ∑ ∑ ∑ ∑ ∑
&
& ∑ ∑ ∑
? sim
& ∑ ∑ ∑ ∑ ∑
? ∑ ∑ ∑ ∑ ∑
/
Œ ‰ œb j œ ™ œj œ ™ œb j œ ™ œj œ ™ œj œ Œ Œ ‰ œb j œ ™ œb j
Œ ‰ œbJ œ ™ œJ œ ™ œbJ œ ™ œj œ ™ œj œ Œ Œ ‰ œbJ œ ™ œbJ
w Ó œ ™ œJ w ˙ ˙ w
wb
Ó
œ ™ œJ wb ˙ ˙ wb
œ œ ‰ VJ + + œb œ ‰ VJ + + œ œ# ‰ VJ +
Œ ‰ VJ + +
œ œ#




¿j V V V V V V œ¿ ™ ‰ œJ





























& ∑ ∑ ∑ ∑ ∑
?
? ∑ ∑ ∑ ∑ ∑
& ∑ ∑ ∑ ∑ ∑
&
& ∑ ∑ ∑ ∑ ∑
?
& ∑ ∑ ∑ ∑ ∑
? ∑ ∑ ∑ ∑ ∑
/
œ<b> ™ œj œ ™ œj œ ™ œj œ Œ Œ ‰ œb j œ ™ œb j œ ™ œj œ ™ œj
œ<b> ™ œJ œ ™ œJ œ ™ œj œ Œ Œ ‰ œbJ œ ™ œbJ œ ™ œJ œ ™ œj
Ó œ œ w ˙ ˙ w œ Œ œ œ
Ó œb œ
w ˙ ˙b w œ Œ œ œ
+ œb œb ‰ VJ + + œ œ ‰ VJ + +
V V V V œ V V V V V V V œ V V V V V V V
V V V V œ¿ ™ ‰ œJ
¿j V V V V V V œ¿ ™ ‰ œJ

























B7[åÁ] C‹11 D¨Œ„Š13(#11) F‹9 G¨‹9
mp
D¨‹9








& ∑ ∑ ∑
& ∑ ∑ ∑
& ∑
& ∑ ∑ ∑ ∑ ∑
? ∑
? ∑ ∑ ∑ ∑ ∑ ∑




& ∑ ∑ ∑
soft synth
∑ ∑
? ∑ ∑ ∑ ∑ ∑
/
œ ™ œ# j œ Œ Ó œb ™ œj wb
œ ™ œ# j œ Œ Ó œb ™ œJ wb
w ˙ ˙ ˙ ˙ w w
∑
wb ˙b ˙b ˙ ˙b w w
wwwb
œ œ ‰ VJ + + V Œ + + + + œ œ ‰ VJ +
Œ ‰ VJ + + V Œ + wwwwb + +





































& ∑ ∑ ∑ ∑ ∑
? ∑ ∑
? ∑ ∑ ∑ ∑ ∑
& ∑ ∑ ∑ ∑ ∑
&
& ∑ ∑ ∑ ∑ ∑
?
& ∑ ∑ ∑ ∑ ∑
?
/
˙ ˙b wb Ó œ
™ œbJ wb ˙ ˙
˙ ˙b wb Ó
œ ™ œbJ wb ˙ ˙
Œ ‰ œJ œ ™ œbJ œ ™ œbJ œ ™ œJ œ ™ œbJ œ Œ
Œ ‰
œbJ œ ™ œbJ œ ™ œbJ œ ™ œbJ œ ™ œbJ œ Œ
+ œ# œ# ‰ VJ + + œb œb ‰ VJ + +
V V V V œb V V V V V V V œn V V V V V V V
+ + + + +
V V V V œ¿ ™ ‰ œJ
¿j V V V V V V œ¿ ™ ‰ œJ





























& ∑ ∑ ∑ ∑ ∑
? ∑
? ∑ ∑ ∑ ∑ ∑
& ∑ ∑ ∑ ∑ ∑
&
& ∑ ∑ ∑ ∑ ∑
?
& ∑ ∑ ∑ ∑ ∑
?
/
wb Ó œb œ w ˙b ˙b w
wb Ó œb œ
w ˙b ˙b w
Œ ‰ œJ œ ™ œbJ œ ™ œbJ œ ™ œJ œ ™ œbJ œ Œ Œ ‰ œJ œ ™ œJ
Œ ‰
œbJ œ ™ œbJ œ ™ œbJ œ ™ œbJ œ ™ œbJ œ Œ Œ ‰ œJ œ ™ œJ
œ œ# ‰ VJ + + œb œb ‰ VJ + + œb œb ‰ VJ +
œb V V V V V V V œb V V V V V V V œ V V V




¿j V V V V V V œ¿ ™ ‰ œJ






































& ∑ ∑ ∑ ∑
? ∑ ∑
? ∑ ∑ ∑ ∑
& ∑ ∑ ∑
&
build
& ∑ ∑ ∑
? build




œ Œ œb œ wb ˙b ˙b ˙ ˙b
œ Œ œ œ wb ˙b ˙b ˙ ˙b
œ ™ œJ œ ™ œbJ œ ™ œj œ Œ
œ ™ œ#J œ ™ œ#J œ ™ œnJ œ Œ
‰ œœ# J œœJ ‰ œœ œœ ‰ œœJ
+ + V V V V œb ™ œb j ‰ œb j ‰ œb j
Œ ‰ VJ +
V V V V w œ œ œ œ œb ™ œb j ‰ œbJ ‰ œbJ
Œ ‰ VJ +
+ + Œ V V V œb ™ œb j ‰ œbJ ‰ œbJ
V V V V œY Œ Ó V V œ œ œ œ œ œ œ œ Vœ ‰V œJ V






















D‹7 A¨‹7 D‹7 B¨‹7
D‹7 A¨‹7 D‹7 B¨‹7
D‹7 A¨‹7 D‹7 B¨‹7
& ∑ ∑ ∑
& ∑ ∑ ∑
& ∑ ∑ ∑ ∑
& ∑ ∑ ∑ ∑
? ∑ ∑ ∑ ∑










‰ œœn J œœJ ‰ œœ œœ ‰ œœJ ‰ œœ# J œœJ ‰ œœ œœ ‰ œœJ ‰ œœn J œœJ ‰ œœ œœ ‰ œœJ ‰ œœ## J œœJ ‰ œœ œœ ‰ œœJ
œn ™ œn j ‰ œb j‰ œn j œb ™ œb j‰ œb j‰ œb j œn ™ œn j‰ œb j‰ œn j œb ™ œb j‰ œb j‰ œj
Œ ‰ VJ + Œ ‰ VJ + Œ ‰ VJ + Œ ‰ VJ +
œn ™ œn j ‰ œb j‰ œn j œb ™ œb j‰ œbJ ‰ œbJ œn ™ œn j‰ œb j‰ œn j œb ™ œbJ ‰ œbJ ‰ œJ
Œ ‰ VJ + Œ ‰ VJ + Œ ‰ VJ + Œ ‰ VJ +
œn ™ œn j ‰ œb j‰ œn j œb ™ œb j‰ œbJ ‰ œbJ œn ™ œn j‰ œb j‰ œn j œb ™ œbJ ‰ œbJ ‰ œJ
Vœ ‰V œJ V











































& ∑ ∑ -
> -> >














Ó œ œ œ ™ œbJ ‰ œJ ‰ œ#J
Ó œ œ œ ™ œbJ ‰ œJ ‰ œJ
Ó œ œ œ ™ œbJ ‰ œJ ‰ œbJ
Ó œ œ œ ™ œbJ ‰ œJ ‰ œJ
Ó œ œ œ ™ œbJ ‰ œb J ‰ œJ
œ ™ œj œ ™ œbJ
‰ œœn J œœJ ‰ œœ œœ ‰ œœJ ‰ œœ## J œœJ ‰ œœ œœ ‰ œœJ œœn Œ œn œ œ ™ œbJ ‰ œbJ ‰ œJ
œn ™ œn j ‰ œj ‰ œn j œb ™ œb j ‰ œb j ‰ œj œn ™ œn j ‰ œj ‰ œn j œ ™ œj œ ™ œb j
Œ ‰ VJ + Œ ‰ VJ + Œ ‰ VJ + + ™ ‰ VJ
œn ™ œnJ ‰ œj ‰ œn j œb ™ œbJ ‰ œbJ ‰ œJ œn ™ œnJ ‰ œj ‰ œn j œ ™ œj œ ™ œbJ
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Œ ‰ VJ + Œ ‰ VJ + Œ ‰ VJ +
œ ™ œb j ‰ œj ‰ œnJ œb ™ œn j ‰ œj ‰ œb j œn ™ œj ‰ œnJ ‰ œJ
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> > > > > >
&
> > > > #> >
&
> > > > > >
& > >
> > > >
? > > > > bb> >
? > > > > bb> >
& > > > > bb>
>
&
as written> > > > bb> >
& > > > > bb> >
?
as written> > > > bb
> >
& > > > > bb> >
? > > > > bb
> >




w# wn ‰ œ# j œ# œ# ‰ œj œ œ#
‰ œ# j œn œ# œ œ œ ‰ œJ œ#
œ ‰ œJ œ ‰ œ# j œn œ# ‰ œJ œ œ#
‰ œ# j œn œ# œ œ œ ‰ œJ œ#
œ ‰ œJ œ ‰ œ# j œn œ# ‰ œJ œ œ#
w# wn ‰ œJ œ
œ ‰ œJ œ
œ
w# wn ‰ œbJ œ
œb ‰ œbJ œ œn
œb ™ œ# j ‰ œj ‰ œb j œ ™ œn j ‰ œJ ‰ œnJ œb œn œ# œ ‰ œj œb œ
‰ œœ## J œœJ ‰ œœ œœ ‰ œœJ ‰ œœnn J œœJ ‰ œœ œœ ‰ œœJ ‰ œbJ œ
œb ‰ œJ œ
œ
œb ™ œ# j ‰ œj ‰ œb j œ ™ œn j ‰ œj ‰ œn j œb œn œ# œ ‰ œj œb œ
Œ ‰ VJ + Œ ‰ VJ + ‰ VJ V V ‰ VJ V V
œb ™ œ# j ‰ œj ‰ œb j œ ™ œn j ‰ œJ ‰ œnJ œb œn œ# œ ‰ œJ œb œ
Œ ‰ VJ + Œ ‰ VJ + ‰ VJ V V ‰ VJ V V
œb ™ œ# j ‰ œj ‰ œb j œ ™ œn j ‰ œJ ‰ œnJ œb œn œ# œ ‰ œJ œb œ







































54 44 54 44
54 44 54 44
54 44 54 44
54 44 54 44
54 44 54 44
54 44 54 44
54 44 54 44
54 44 54 44
54 44 54 44
54 44 54 44
54 44 54 44
54 44 54 44
54 44 54 44
& ∑ . . . .
. U ^ ∑ . . . . . U ^ ∑U
Promenade Rubato
&# ∑
. . . . . U ^ ∑ . . . . . U ^ ∑U
& ∑ . . . .
. U ^ ∑ . . . . .
U ^ ∑U
& ∑ . . . .
. U ^ ∑ . . . . . U ^ ∑U
?bb ∑














. . . . . U ^ ∑ . . . . . U ^ ∑U
&bb ∑
. . . . . U ^ ∑ . . . . . U ^ ∑U
?bb ∑
. . . . . U ^ ∑ . . . . . U ^ ∑U
&bb
hard synth
∑ . . . . . U ^ ∑ . . . . . U ^ ∑U
?bb ∑
. . . . . U ^ ∑ . . . . . U ^ ∑U










œ œ œ œ œ œ# œù œ œ œ œ œ œ œû
œ œ œ œ œ œ œù œ œ œ œ œ œ œû
œ œ œ œ œ œ# œù œ œ œ œ œ œ# œû
œ œ œ œ œ
œ œù œ œ œ œ œ œ œû
œ œ œ œ œ œn œù œ œ œ œ œ œb œb û
œ œ œ œ œ Œ œ œ œ œ œ Œ +
œ œ œ œ œ œ œù œ œ œ œ œ œ œû
œ œ œ œ œ V V ù œ œ œ œ œ œn œn û
œ œ œ œ œ V V ù œ œ œ œ œ V V û
œ œ œ œ œ œ œù œ œ œ œ œ œn œn û
œ œ œ œ œ V V ù œ œ œ œ œ V V û
œ œ œ œ œ œ œù œ œ œ œ œ œn œn û
œ œ œ œ œ œ
¿
œ





























. . . . . . . . ∑ >
U >U >U bbbb
Attaca
&# .
. . . . . . . ∑ >U >U >U bbb
&
. . . . . . . . ∑ >
U >U >U bbbb
&
. . . . . . . . ∑ >
U >U >U bbbb
?bb
Deliberately. . . . . . . . ∑ >
U >U >U bbbbbb
?bb ∑
~~~~~ >U >U >U bbbbbb




Deliberately. . . . . . . . ∑ >U >U >U bbbbbb
&bb
Deliberately. . . . . . . . ∑ >U >U >U bbbbbb
?bb . .
. . . . . . ∑ >U >U >U bbbbbb
&bb
. . . . . . . . ∑ >U >U >U bbbbbb
?bb








œ œ œ œ œ œ œ œ wb w wb
œ œ œ œ œ œ œ œ w# wn w
œ œ œ œ œ œ œ œ w w wb
œ œ œ œ œ œ œ œ w# wn wb





œ œ œ œ œ œ œ œ + + +
œ œ œ œ œ œ œ œ + + +
œ œ œ œ œ œ œ œ w wb w
œ œ œ œ œ œ œ œ + + +
œ œ œ œ œ œ œ œ w wb w




































&bbbb > ∑ ∑ ∑
Canadian Boogaloo
&bbb > ∑ ∑ ∑
&bbbb > ∑ ∑ ∑
&bbbb
> ∑ ∑ ∑
?bbbbbb > ∑ ∑ ∑




&bbbbbb . . . .
sim
&bbbbbb -
. - . sim
?bbbbbb
ad-lib
&bbbbbb > ∑ ∑ ∑










Œ V Œ V Œ V Œ V V V V V V V V V
Œ œœœ œœœb Œ Œ œœœ œœœb Œ V V V V V V V V
œ œ Œ ‰ œj œ œ ‰ œ




¿ ¿ ¿ ¿ œ œ ‰ œJ ‰¿ ¿ ¿ ¿ œJ œ
¿ ¿ ¿ ¿ œ œ œ¿ ¿ ¿ ¿ œ œ œ¿ ¿ ¿ ¿ œ œ ‰ œJ ‰¿ ¿ ¿ ¿ œJ œ




























&bbbb ∑ ∑ ∑ ∑ ∑ ∑
&bbb ∑ ∑ ∑ ∑ ∑ ∑
&bbbb ∑ ∑ ∑
&bbbb ∑ ∑ ∑ ∑ ∑ ∑
?bbbbbb ∑ ∑ ∑
?bbbbbb ∑ ∑ ∑ ∑ ∑ ∑




&bbbbbb ∑ ∑ ∑ ∑ ∑ ∑




œ Œ œn œ ‰ œj Ó Œ œ œ œ œ œ ‰ œJ
œ Œ œn œ ‰ œJ Ó Œ œ œ
œ œ œ ‰ œbJ
Œ V Œ V V V V V V V V V V V V V V V V V V V V V
V V V V V V V V V V V V V V V V V V V V V V V V
œ Œ œn œ ‰ œJ Ó Œ œ œ
œ œ œ ‰ œJ
¿




























&bbbb ∑ ∑ ∑ ∑ ∑
&bbb ∑ ∑ ∑ ∑ ∑ ∑
&bbbb ∑ ∑ ∑ ∑ ∑
&bbbb ∑ ∑ ∑ ∑ ∑
?bbbbbb ∑ ∑ ∑ ∑ ∑
?bbbbbb ∑ ∑ ∑ ∑ ∑ ∑
&bbbbbb ∑ ∑ ∑ ∑ ∑
&bbbbbb
?bbbbbb
&bbbbbb ∑ ∑ ∑ ∑ ∑
?bbbbbb ∑ ∑ ∑ ∑ ∑
/
(8)
Ó Œ œ œ
œ Œ œ œ ‰ œbJ
Ó Œ œ œn
œ Œ œn œ ‰ œJ
Ó Œ œ œn
V V V V V V V V V V V V V V V V V V V V V V V œ œ
















































- . - . - .
&bbb > -
. - . - .
&bbbb >






- . - . sim
?bbbbbb >
&bbbbbb >
- . - . sim




œ œ ‰ œJ ‰ œJ ‰ œJ Œ œ œ Œ Œ œ œ Œ Œ œ œ Œ
œb œ ‰ œnJ ‰ œbJ ‰ œJ Œ œ œ Œ Œ œ œ Œ Œ œ œ Œ
œ œn ‰ œbJ ‰ œnJ ‰ œbJ Ó ‰ œJ œ œ œ œ œ Œ
œ# œ Ó ‰ œJ œ œ
œ œ ‰ œnJ ‰ œJ ‰ œJ Œ œ œ Œ Œ œ œ Œ Œ œ œ Œ
œ œ ‰ œnJ ‰ œbJ ‰ œnJ Ó ‰ œJ œ
œ œ œ œ Œ œ œ Ó ‰ œJ œ œ
œ œ ‰ œj‰ œ
j‰ œj Œ ‰ œj œ œ œn œ œ ‰ œj œ œb œn œ œ ‰ œj œ œb œn œ
œ œ ‰ œnJ ‰ œJ ‰ œJ Ó ‰ œ
j œ œb œ œ œ Ó Ó ‰ œJ œ œ
œ œ ‰ œJ ‰ œJ ‰ œJ Œ
œœœ œœœ Œ Œ œœœ œœœ Œ V V V V
œ œ ‰ œj‰ œ
j‰ œj Œ ‰ œj œ œ œn œ œ ‰ œj œ œb œn œ V V V V
V V ‰ VJ ‰ VJ ‰ VJ Œ œœœ œœœ Œ Œ œœœ œœœ Œ V V V V



































- . - . - . > .> .>
&bbb -
. - . - . > .> .>
&bbbb >
.> .>








&bbbbbb > .> .>
?bbbbbb
> .> .>






Œ œ œ Œ Œ œ œ Œ Œ œ œ œ# œ Ó œ œn
Œ œ œ Œ Œ œ œ Œ Œ œ œ œ œ Ó œ œ#
œ œ œ Œ œ# œ Ó ‰ œJ œ œn ‰ œJ ‰ œJ ‰ œJ ‰ œJ Ó
œ œ#
Œ œ œ Œ Œ œ œ Œ Œ œ œ œn œ Ó œ œn
œ œ œ Œ œ œ Ó ‰ œJ œ
œ
‰ œJ ‰ œJ ‰ œJ ‰ œJ Ó œn œ
œ ‰ œj œ œb œn œ œ ‰ œj œ œb œn œ œ ‰ œj œ œb œ œ Ó œ œn
œ œ œ Ó Ó ‰ œJ œ œ ‰ œJ ‰ œJ ‰ œJ ‰ œ
j Ó œœn œœn
V V V V V V V V V V V ‰ VJ Ó V V
V V V V V V V V V ‰ œj œ œ œ œ Ó œ œn
V V V V V V V V V V V ‰ VJ Ó V V
Ó Œ ‰ œJ Ó œn œn
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œ œ œ Œ Œ œ œ Œ Œ œ œ Œ Œ œ œ ‰ œj
œn œ œ Œ Œ œ œ Œ Œ œ œ Œ Œ œ œ ‰ œJ
œ Œ ‰ œJ œ œ œ œ œ Œ
œ# œ Ó ‰ œJ œ œ œ œ œ Œ ‰ œJ
œ œ œ Œ Œ œ œ Œ Œ œ œ Œ Œ œ œ ‰ œJ
œ Œ ‰ œbJ œ œ œ œ œ Œ œ œ Ó ‰ œJ œ
œ œ œ œ Œ ‰ œJ
œ ‰ œj œ œ œn œ œ ‰ œj œ œb œn œ œ ‰ œj œ œb œn œ œ ‰ œj œ œb œn œ
œœb Œ ‰ œb j œ œ œ œ œ Ó Ó ‰ œJ œ œ œ œ œ Œ ‰ œ
j
V œœœ œœœ Œ V V V V V V V V V V V V
œ ‰ œj œ œ œn œ œ V V V V V V V V ‰ œj œ œ œn œ
V œœœ œœœ Œ V V V V V V V V V V V V
œ Œ Ó
œ œ œ







































μ D¨7 E¨7 E7 F7 G¨7
f mf
SS
&bbbb . . ∑
&bbb .
. . . ∑
&bbbb . . . . ∑
&bbbb . .
begin  solo
?bbbbbb . . . . . . ∑
?bbbbbb . . . . . . . ∑
&bbbbbb . . ∑
&bbbbbb . . . . . . .
?bbbbbb . . . . . . .
. .
&bbbbbb ∑ ∑
?bbbbbb . . . . . . . ∑
/ >
>
Ó ‰ œJ œ œ œ œ ‰ œj‰ œn j‰ œJ ˙ ™ Œ
Œ ‰ œJ œ œ œ œ œ œ ‰ œnJ ‰ œJ ‰ œbJ ˙
™ Œ
Œ ‰ œJ œ œ œ œ œ œn ‰ œJ ‰ œnJ ‰ œJ ˙ ™ Œ
Ó ‰ œJ œ œ œ œ ‰ œJ ‰ œnJ ‰ œJ ˙ ™ Œ V V V V
‰ œJ œ œ œ œ œ
œ œ œ ‰ œJ ‰ œnJ ‰ œJ ˙ ™ Œ
œ œ œ œ œ œ œ œ œ œ ‰ œn j‰ œj‰ œ
j ˙ ™ Œ







œ œ œ œ œ œ œ œ V V ‰ VJ ‰ VJ ‰ VJ V V V ‰ VJ V ‰ VJ V V
œ œ œ œ œ œ œ œ œ œ ‰ œn j‰ œj‰ œ
j œ œ ‰ œj œn œb
‰
œn j œ œn
Œ ‰ œb j
V V ‰ VJ ‰ VJ ‰ VJ + ™ Œ
œ œ œ œ œ œ œ œ œ œ ‰ œn j‰ œj‰ œ
j ˙ ™ Œ
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mf
G¨7 B7 D7 G¨7 B7 D7




















Œ œ œœ Ó Œ œ œœ Œ œb œœ
Œ œ œn œ Ó Œ œb œn œ Œ œb œœ
Œ œ œn œ Ó Œ œb œb œ Œ œn œ# œ
V V V V V V V V V V V V V V V V
Œ œb œœ Ó Œ œ œn œ Œ œ œn œ
Œ œb œœ Ó Œ œ œn œ Œ œ œn œ
V V V ‰ VJ V ‰ VJ V V V V V V V V V V
œ œ ‰ œj œn œb
‰
œn j œ œn
Œ ‰ œb j V V V V V V V V
V V V ‰ VJ V ‰ VJ V V





























G¨7 B7 D7 G¨7 B7 D7
f
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&bbbbbb ∑ ∑ ∑ ∑
?bbbbbb
/
Œ œ œ œ Ó Œ œ œ œ Œ œb œ œ Œ œ œ œ Ó Œ œ œ œ ‰ œj œ œn
Œ œ œn œ Ó Œ œb œn œ Œ œb œ œ Œ œ œn œ Ó Œ œb œn œ ‰ œj œb œn
Œ œn œn œ Ó Œ œb œb œ Œ œn œ# œ Œ œn œn œ Ó Œ œb œb œ ‰ œnJ œ œn
V V V V V V V V V V V V V V V V
Œ œb œ œ Ó Œ œ œn œ Œ œ œn œ Œ œb œ œ Ó Œ œ œn œ ‰ œj œ œn
Ó ‰
œj œ œn
Œ œb œ œ Ó Œ œ œn œ Œ œ œn œ Œ œb œ œ Ó Œ œ œn œ ‰ œJ œ œn
V V V V V V V V V V V V V V ‰ œj œ œn
V V V V V V V V V V V V V V ‰ œj œ œn
V V V ‰ VJ V ‰ VJ V V V V V ‰ VJ V ‰ VJ V œ œ œn























μ D¨7 E¨7 E7 F7 G¨7 G¨9
μ D¨7 E¨7 E7 F7 G¨7
mf
G¨9
μ D¨7 E¨7 E7 F7 G¨7 G¨9
mf
UU
&bbbb . . .
long fall
&bbb . .
. . . long fall




?bbbbbb . . . . . . .
long fall
?bbbbbb . . . . . . .
long fall
&bbbbbb . . .
long fall
&bbbbbb . . . . . . . . .
-
- . - . sim
?bbbbbb . . . . . . .
&bbbbbb ∑




œ Œ ‰ œJ œ œ œ œ ‰ œ
j ‰ œn j ‰ œJ w w w
œ ‰ œJ œ œ œ œb œ œ ‰ œnJ ‰ œJ ‰ œbJ w w wb
œ ‰ œJ œ œ œ œ œ œn ‰ œJ ‰ œnJ ‰ œJ w w w
Ó ‰ œJ œ œ œ œ ‰ œJ ‰ œnJ ‰ œJ w w w
œb œ œ œ œ œ œ œ œ œ ‰ œJ ‰ œnJ ‰ œJ w w w
œ œ œ œ œ œ œ œ œ œ ‰ œn j ‰ œj ‰ œ
j w w w







œ œ œ œ œ œ œ œ V V ‰ VJ ‰ VJ ‰ VJ Œ V Œ V V V V V V V V V
V V ‰ VJ ‰ VJ ‰ VJ Œ œœœ œœœb Œ Œ œœœ œœœb Œ V V V V
œ œ œ œ œ œ œ œ œ œ ‰ œn j ‰ œj ‰ œ
j œ œŒ ‰ œj œb œ V V V V V V V V
V V ‰ VJ ‰ VJ ‰ VJ + + +
œ œ œ œ œ œ œ œ œ œ ‰ œn j ‰ œj ‰ œ
j w w w


































&bbbb ∑ ∑ ∑ ∑ ∑ ∑
&bbb ∑ ∑ ∑ ∑ ∑ ∑
&bbbb ∑ ∑ ∑ ∑
&bbbb ∑ ∑ ∑ ∑ ∑ ∑
?bbbbbb ∑ ∑ ∑ ∑
?bbbbbb ∑ ∑ ∑ ∑ ∑ ∑




&bbbbbb ∑ ∑ ∑ ∑ ∑ ∑
?bbbbbb ∑ ∑ ∑ ∑
/
œ Œ œn œ ‰ œj œ œ Œ œ œ ‰ œJ
œ Œ œn œ ‰ œJ œ
œ Œ œ œ ‰ œbJ
V V V V Œ V Œ V V V V V V V V V V V V V V V V V
V V V V
V V V V œ œ V V V V V V V V V V V V V V V œ œ V V V
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&bbbb ∑ ∑ ∑ ∑
?bbbbbb ∑ ∑ ∑ ∑




&bbbbbb ∑ ∑ ∑ ∑
?bbbbbb ∑ ∑ ∑ ∑
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fill
Ó œ œn œ œn ˙ œn ™ œJ Ó œ œb œ œ Œ ˙ œn œn
Ó œ œb œ œn ˙n œ ™ œbJ Ó œ œb œ œ Œ ˙n œ œb
Ó œ œb œ œn ˙b œn ™ œJ Ó œb œb œ œ Œ ˙ œn œ
˙ œn ™ œJ Œ ˙# œ œ
˙ œn ™ œJ Œ ˙ œn œ
˙n œ ™ œj Œ ˙n œ œ
Ó œ œn œ œn ˙ œn ™ œJ Ó œ œn œb œ Œ ˙ œn œ
V V V V V V V V V V V V + V ™ VJ Œ + V V
V V V V V V V V V V V V ˙n œ ™ œj Œ ˙n œ œ
+ V ™ VJ Œ + V V
˙n œ ™ œj Œ ˙n œ œ
V V V V V V V V V V V V Vœ˙ ŒV Vœœ ™ ‰V V V V VœJ ŒV
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E13 F13 G¨13 E13 F13 G¨13 G¨7 B7
G¨7 B7








?bbbbbb ∑ ∑ .
&bbbbbb ∑
&bbbbbb ∑ ∑ .
?bbbbbb ∑ ∑ .
&bbbbbb ∑ ∑ .




˙ œ ™ œJ Ó œ œn œb œ Œ œ œb œn ‰ œJ Œ œ œœ Ó
˙ œ# ™ œJ Ó œ œb œn œ Œ œ œ œ# ‰ œnJ V V V V
˙n œ ™ œ#J Ó œ œb œ œ Œ œn œ œ ‰ œ#J Œ œb œn œ Ó
˙ œn ™ œJ Œ œ œ œn ‰ œJ Œ œ œn œ Ó
˙ œn ™ œbJ Œ œ œ œn ‰ œb J Œ œ œn œ Ó
˙n œ ™ œj Œ œn œ œ ‰ œj Œ œ ‰ œj œn œb
˙ œ ™ œJ Ó œ œn œb œ Œ œ œb œn ‰ œJ Œ œ œœ Ó
+ V ™ VJ Œ V V V ‰ VJ Œ V V ‰ VJ
˙n œ ™ œj Œ œn œ œ ‰ œj Œ œ ‰ œj œn œb
+ V ™ VJ Œ V V V ‰ VJ Œ V V ‰ VJ
˙n œ ™ œj Œ œn œ œ ‰ œj Œ œ ‰ œj œn œb
V V V V Vœ˙ ŒV Vœœ ™ ‰V V V V VœJ ŒV
œj Vœœ Vœ œ ‰Vœ œ Œ ¿œJ œ œ œ ‰
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Œ œ œ œ Œ œn œ# œ Œ œb œ œ Ó Œ œ œ œ Œ œn œ# œ
V V V V V V V V V V V V
Œ œ œn œ Œ œ œn œ Œ œb œ œ Ó Œ œ œn œ Œ œ œn œ
Œ œb œn œ Œ œb œ œ Œ œ œn œ Ó Œ œb œn œ Œ œb œ œ
Œ œn œ# œ Œ œn œn œ Œ œb œn œ Ó Œ œn œ# œ Œ œn œn œ
‰
œn j œ œn
Œ ‰ œb j œ œ ‰ œj œn œb
‰
œn j œ œn
Œ ‰ œb j
Œ œ œ œ Œ œn œ# œ Œ œb œ œ Ó Œ œ œ œ Œ œn œ# œ
V ‰ VJ V V V V V ‰ VJ V ‰ VJ V V
‰
œn j œ œn
Œ ‰ œb j œ œ ‰ œj œn œb
‰
œn j œ œn
Œ ‰ œb j
V ‰ VJ V V
‰
œn j œ œn
Œ ‰ œb j V V V ‰ VJ V ‰ VJ V V
œ œ œ
¿ ¿ ¿ ¿
œ œ œ


































μ D¨7 E¨7 E7 F7 G¨13(#11)
D7
f
μ D¨7 E¨7 E7 F7 G¨13(#11)
D7
f




&bbbb . . .
> U ^
&bbb . . . .
> U ^
&bbbb . . . . .
> U ^
&bbbb . . .
> U ^
?bbbbbb . . . . . .
> U ^
?bbbbbb . . . . . . .
> U ^
&bbbbbb . . .
> U ^
&bbbbbb . . . . . . . > U
^
- > U ^
?bbbbbb . . . . . . .
> U ^
&bbbbbb ∑ ∑ > U
^








Œ œb œœ ‰ œJ œ œn œ Œ ‰ œJ œ œ œ
œ ‰ œ#J ‰ œJ ‰ œJ w œ Œ Ó
V V V V Œ ‰ œJ œ œ œ œn œn œ# ‰ œJ ‰ œJ ‰ œnJ w œ Œ Ó
Œ œ œn œ ‰ œJ œ œn œb ‰ œJ œ œ œ œb œ œ ‰ œnJ ‰
œJ ‰ œbJ w œ Œ Ó
Œ œ œn œ ‰ œJ œb œn œ Œ ‰ œJ œ œ œ œn ‰ œJ ‰ œnJ ‰
œJ w œ Œ Ó
Œ œn œ# œ ‰ œb j œb œn œ œ œ œ œ œ œ œ œn ‰ œJ ‰ œnJ ‰ œJ w œ Œ Ó
‰
œn j œ œn
‰
œj œb œn œb œ œ œ œ œ œ œ œ œ
‰ œn j ‰ œj ‰ œj w œ Œ Ó
Œ œb œœ ‰ œJ œ œn œ Œ ‰ œJ œ œ œ
œ ‰ œnJ ‰ œJ ‰ œJ w œ Œ Ó
V ‰ VJ ‰ œj œ œn œ œ œ œ œ œ œ œ V V ‰ VJ ‰ VJ ‰ VJ + œ Œ Ó
V V ‰ VJ ‰ VJ ‰ VJ + œœ Œ Ó
‰
œn j œ œn
‰
œj œb œn œb œ œ œ œ œ œ œ œ œ
‰ œn j ‰ œj ‰ œj w œ Œ Ó
V V ‰ VJ ‰ VJ ‰ VJ + œœ Œ Ó
V ‰ VJ ‰ œj œ œn œ œ œ œ œ œ œ œ œ œ ‰ œn j ‰ œj ‰ œj w œ Œ Ó





































































ba dat boo ba doo ba dat
441
ba dat boo ba doo ba dat
ba dat boo ba doo ba dat
ba dat boo ba doo ba dat
ba dat boo ba doo ba dat
ba dat boo ba doo ba dat
ba dat boo ba doo ba dat ba da
p
G¨7 B7 D7 G7[åÁ]
p
G¨7 B7 D7 G7[åÁ]









clap on 2&4. U U nnn
&bbbb -
sing on cue
clap on 2&4. U U nnnn
&bbbb -
sing on cue












clap on 2&4. U U nnnnnn
&bbbbbb U nnnnnn
&bbbbbb
begin solo end solo
nnnnnn
?bbbbbb
. . U nnnnnn








œb œ Ó Œ ‰ œj œ œb œ œ ˙b ˙
œb œ Ó Œ ‰ œJ
œ œb œ œ ˙b ˙
œb œ Ó Œ ‰ œj œ œb œ œ ˙b ˙
œb œ Ó Œ ‰ œj œ œb œ œ ˙b ˙
œn œ Ó Œ ‰ œJ
œ œn œ œ ˙n ˙
œn œ Ó Œ ‰ œJ
œ œn œ œ ˙n ˙
œn œ Ó Œ ‰ œj œ œn œ œ ˙n ˙
V V V ‰ VJ V ‰ VJ V V +
V V V V V V V V +
œ œ ‰ œj œn œb
‰
œn j œ œn
Œ ‰ œb j w
œn œ Ó Œ ‰ œJ
œ œn œ œ ˙n ˙
































& ∑ ∑ ∑ ∑ ∑ ∑
Modal Italiano
& ∑ ∑ ∑ ∑ ∑ ∑
& ∑ ∑ ∑ ∑ ∑ ∑
& ∑ ∑ ∑ ∑ ∑ ∑
? ∑ ∑ ∑ ∑ ∑ ∑










V V V V V V V V V V V V V V V V V V V V V V V V
V V V V V V V V V V V V V V V V V V V V V V V V
V V V V V V V V V V V V V V V V V V V V V V V V
+ + + + + +





































& ∑ ∑ ∑ ∑ ∑ ∑
& ∑ ∑ ∑ ∑ ∑ ∑
& ∑ ∑
? ∑ ∑ ∑ ∑ ∑ ∑
? ∑ ∑ ∑ ∑ ∑ ∑
&
end solo




? ∑ ∑ ∑
/
open/close hh
Œ ‰ œj œ œ ‰ œj ˙ ™ Œ Œ ‰ œJ œ œ ‰ œJ ˙ ™ œ
Œ ‰ œj œ œ ‰ œj ˙ ™ Œ Œ ‰ œJ œ œ ‰ œJ ˙ ™ œ
V V V V V V V V
V V V V V V V V V V V V V V V V V V V V V V V V
V V V V V V V V œ Œ œ Œ V V V V V V V V V V V V
+ + +



























F‹7 B¨13 B¨13 E¨Œ„Š13(#11) D¨Œ„Š13(#11) E7[åÁ] A‹7
F‹7 B¨13 B¨13 E¨Œ„Š13(#11) D¨Œ„Š13(#11) E7[åÁ] A‹7
AAA
&
& ∑ ∑ ∑ ∑
& ∑ ∑ ∑
&
? ∑ ∑ ∑
? ∑ ∑ ∑ ∑ ∑




? ∑ ∑ ∑ ∑ ∑
/
fill in between hits open/close hh
Œ ˙ œ œ ˙ Œ œ œ œ ™ œj Œ œ ˙ Ó Œ ‰ œj œ œ ‰ œj
Œ ‰ œj œ œ# ‰ œj
Ó ‰ œ ™ ˙# ™ Œ
Œ ˙ œ œ ˙ Œ œ œ œ ™ œj Œ œ ˙ Ó Œ ‰ œj œ œ ‰ œj
Ó ‰ œb ™ ˙ ™ Œ
V V V ‰ VJ V V V V V ™ VJ Œ V + ‰ V ™ V V V V






























G‹7 F‹7 B¨13 B¨13










? ∑ ∑ ∑ ∑ ∑
& ∑ ∑ ∑ ∑ ∑
& >
? >
? ∑ ∑ ∑ ∑ ∑
/
˙ ™ Œ Œ ‰ œJ œ œ ‰ œJ ˙ ™ œ Œ ˙b œ œ ˙ Œ œ œ
˙ ™ Œ Œ ‰ œ#J œ œ ‰ œJ ˙ ™ œ# Œ ˙ œ œn ˙ Ó
‰ œ#J ‰ œJ ‰ œJ ‰ œJ ˙ ™ Œ Ó œ œ œ œb ˙ œ œ ˙ Ó
˙ ™ Œ Œ ‰ œJ œ œ ‰ œJ ˙ ™ œ Œ ˙ œ œ ˙ Œ œ œ
‰
œJ ‰ œJ ‰ œJ ‰ œbJ ˙ ™ Œ Ó œ œb œ œb ˙b œ œ ˙ Ó
V V V V V V V V V V V V V V V ‰ VJ V V V V
V V V V V V V V V V V V V V V ‰ VJ V V V V




























A‹7 B¨Œ„Š13(#11) C‹7 D‹9 E¨Œ„Š7(#11)
p
BBB
& ∑ ∑ ∑ ∑
& ∑ ∑ ∑ ∑
& ∑ ∑ ∑ ∑
& ∑ ∑ ∑ ∑
? ∑ ∑ ∑ ∑




? ∑ ∑ ∑ ∑ ∑ ∑
/
fill in between hits
œ ™ œj Œ œ w
œ ™ œJ Œ œb w
œ ™ œJ Œ œb w
œ ™ œj Œ œ w
œ ™ œJ Œ œ w
Ó Œ œ w
Ó ‰ œ ™ ˙ ‰ œ ™ ˙ ‰ œ ™ ˙ œ œ ˙ ‰ œ ™
V ™ VJ Œ V + ‰ œ ™ ˙ ‰ œ ™ ˙ ‰ œ ™ ˙ œ œ ˙ ‰ œ ™





¿ V V œJ œ ™¿ ™ V‰ Vœ















































> > two beat
? > > two beat
? ∑ ∑ ∑ ∑
/
>> > fill open/close hh>
Œ ˙ ‰ œ# j ˙ ™ Œ Œ ‰ œj œ œ ‰ œj
‰ œ#J Œ ˙ ‰ œ#J Œ ˙ Œ ˙ ‰ œJ ˙ ™ Œ Œ ‰ œj œ œ# ‰ œj
‰ œJ Œ ˙ ‰ œJ Œ ˙ Œ ˙ ‰ œJ ˙ ‰ œ
™ ˙# ™ Œ
Œ ˙ ‰ œj ˙ ™ Œ Œ ‰ œj œ œ ‰ œj
‰ œJ Œ ˙ ‰ œJ Œ ˙ Œ ˙ ‰ œ#J ˙ ‰ œb
™ ˙n ™ Œ
‰ œj Œ ˙ ‰ œ
j Œ ˙ Œ ˙ ‰ œb j ˙ ‰ œb ™ ˙ ™ Œ
˙ ‰ œj ‰ œj ˙ ‰ œ ™ Œ ˙ œ œb w
˙ ‰ œj ‰ œj ˙ ‰ œ ™ Œ ˙ œ œb ˙ ‰ V ™ V V V V
‰ œJ Œ ˙ ‰ œj Œ ˙ Œ ˙ ‰ œb
j ˙ ‰ œb ™ œ V V V
+
















































? ∑ ∑ ∑ >







˙ ™ Œ Œ ‰ œJ œ œ ‰ œJ ˙ ™ œ Œ ˙b œ œ ˙ Œ œ œ
˙ ™ Œ Œ ‰ œ#J œ œ ‰ œJ ˙ ™ œ# Œ ˙ œ œn ˙ ™ Œ
‰ œ#J ‰ œJ ‰ œJ ‰ œJ ˙ ™ Œ Ó œ œ œ œb ˙ œ œ ˙ ™ Œ
˙ ™ Œ Œ ‰ œJ œ œ ‰ œJ ˙ ™ œ Œ ˙ œ œ ˙ Œ œ œ
‰
œJ ‰ œJ ‰ œJ ‰ œbJ ˙ ™ Œ Ó œ œb œ œb ˙b œ œ ˙ ™ Œ
Œ ˙ œ œb ˙ ™ Œ
Œ ˙ œb œ ˙ Œ œ œ
V V V V V V V V V V V V V V V ‰ VJ V V V V
V V V V V V V V V V V V V V V ‰ VJ V V V V
+ + + Œ + ‰ VJ +























































> ∑ ∑ ∑ ∑
Open
&
> ∑ ∑ ∑ ∑
& > ∑ ∑ ∑ ∑
&
> swing
? > ∑ ∑ ∑ ∑
? > ∑ ∑ ∑ ∑






fill in between hits
>
> light cymbal fills. swing-ride Open
œ ™ œj Œ œ w ˙ Ó
œ ™ œJ Œ œ w ˙ Ó
œ ™ œJ Œ œ w ˙ Ó
œ ™ œj Œ œ w ˙ Ó V V V V V V V V V V V V V V V V
œ ™ œJ Œ œ w ˙ Ó
œb ™ œj Œ œb w ˙ Ó
œ ™ œj Œ œ w ˙ Ó
V ™ VJ Œ V + + V V V V V V V V V V V V V V V V
V ™ VJ Œ V + + V V V V V V V V V V V V V V V V















































& ∑ ∑ ∑ ∑ ∑ ∑ ∑
& ∑ ∑ ∑ ∑ ∑ ∑ ∑
& ∑ ∑ ∑ ∑ ∑ ∑ ∑
&
end solo
? ∑ ∑ ∑ ∑ ∑ ∑ ∑
? ∑ ∑ ∑ ∑ ∑ ∑ ∑






V V V V V V V V V V V V V V V V V V V V V V V V V V V V
V V V V V V V V V V V V V V V V V V V V V V V V V V V V
V V V V V V V V V V V V V V V V V V V V V V V V V V V V
+ + + + + + +











































& ∑ ∑ ∑ ∑ ∑ ∑
&
?
? ∑ ∑ ∑ ∑
/
Ó œ œ œ œ œ ‰ œj œ ™ œj w ˙ ™ Œ Ó œ œ œ
Ó œ# œ œ œ œ ‰ œ# j œ ™ œj w ˙ ™ Œ Ó œ œ œ
V V V V V V V V V V V V V V V V V V V V V V V V
+ Ó œ œ œ œ œ ‰ œj œ ™ œj w ˙ ™ Œ Ó œ œ œ
Ó œ œ œ œ œ ‰ œJ œ ™ œJ w ˙ ™ Œ Ó œ œ œ
Ó œb œ œ œ œ ‰ œbJ œ ™ œJ w ˙ ™ Œ Ó œ œ œ
V V V V V V V V V V V V V V V V V V V V V V V V
V V V V œ V V V V V V V œ V V V V V V V œ V V V
+ +









































& ∑ ∑ ∑ ∑ ∑ ∑
&
?
? ∑ ∑ ∑ ∑ ∑ ∑
/
(8)
œ œ# ‰ œj œ ™ œb j w œ Œ Ó Ó œb œ œ œn œ# ‰ œj Ó
œ# œ ‰ œj œ ™ œb j w œ Œ Ó Ó œ œ œ œ œ ‰ œJ Ó
V V V V V V V V V V V V V V V V V V V V V V V V
œ# œ ‰ œj œ ™ œj w œ Œ Ó Ó œ œ œ œ œ ‰ œJ Ó
œ œ ‰ œJ œ ™ œbJ w œ Œ Ó Ó œb œ œ œb œ ‰ œJ Ó
œ œ ‰ œJ œ ™ œ#J w œ Œ Ó Ó œb œ œ œ œ ‰ œnJ Ó
V V V V V V V V V V V V V V V V V V V V V V V V
V V V V œb V V V V V V V V V V V V V V V V V V V






















B‹9 C‹9 D‹11 D‹11
A‹9 B¨‹9 C‹11 C‹11
A‹9 B¨‹9 C‹11 C‹11
GGG
& ∑ > 3
& ∑ > 3
&
& ∑ > 3
? ∑ >
3
? ∑ ∑ >
3
& ∑ ∑ ∑ ∑ ∑ ∑
& >
? >
? ∑ ∑ ∑ ∑ ∑ ∑
/
>
Ó œ œn ‰ œ
j œ œ ‰ œj Œ œ Ó œ œ œ œ œ
‰ œj ˙ w
Ó œ œ ‰ œJ œ œ ‰ œJ Œ œ Ó œ œ œ œ œ# ‰ œj ˙ w
V V V V V V V V V V V V V V V V V V V V V V V V
Ó œ œ ‰ œ





J œ œ ‰
œbJ Œ œ Ó œ œ œ œb œ ‰ œJ ˙ w
Ó Œ œ Ó œb œ œ œ œ ‰ œbJ ˙ w
V V V V V V V V V V V V V V V V V V V V V V V V
V V V V V V V V V V V œ œ V V V V V V V V V V V

















































& ∑ ∑ ∑ ∑ ∑
&
?




œ Œ Ó Ó œ œ œ œ œ ‰ œj ˙ w ˙ ™ Œ œ œ ‰ œj ‰ œ ™
œ Œ Ó Ó œ œ œ œ œ ‰ œj ˙ w ˙ ™ Œ œ œ ‰ œJ ‰ œ ™
V V V V V V V V V V V V V V V V V V V V
œ Œ Ó Ó œ œ œ œ œ ‰ œj ˙ w ˙ ™ Œ œ œ ‰ œJ ‰ œ ™
œ Œ Ó Ó œ œ œ œ œb ‰ œJ ˙ w ˙ ™ Œ œb œ ‰ œJ ‰ œ ™
œ<b> Œ Ó Ó œ œ œ œ œ ‰ œJ ˙ w ˙ ™ Œ œ œ ‰ œj ‰ œ ™
œ œ ‰ œJ ‰ œb ™
V V V V V V V V V V V V V V V V V V V V V V ‰ VJ ‰ V ™
V V V V V V V V V V V V V V V V V V V V œ œ ‰ œj ‰ œ ™























F©‹7 G‹7 B¨‹7 C‹7 D‹11
F©‹7 G‹7 B¨‹7 C‹7 D‹11 D‹11 E¨Œ„Š7(#11)











? ∑ ∑ ∑ ∑ ∑ ∑
/
fill
œb œ ‰ œn j Œ œ œ ‰ œj Œ Œ œ w ˙ ™ Œ
œb œ ‰ œnJ Œ œb œ ‰ œ
j Œ Œ œ w ˙ ™ Œ
V V V V V V V V V V V V V V V V
œ œ ‰ œj Œ œ œ ‰ œj Œ Œ œ w ˙ ™ Œ
œ œ ‰ œJ Œ œ œ ‰ œbJ Œ Œ œ w ˙ ™ Œ
œ# œ ‰ œj Œ œb œ ‰ œ
j Œ Œ œ w ˙ ™ Œ
œ œ ‰ œj Œ œ œ ‰ œb j Œ Œ œ w ˙ ™ Œ
V V ‰ VJ Œ V V ‰ VJ Œ Œ V V V V V V V V V V V V V V V V V
œ# œ ‰ œj Œ œn œ ‰ œb j Œ Œ œ V V V V V V V V œb V V V V V V V




























































Ó œ œ œ œ œb ‰ œj œ ™ œn j w ˙ ‰ œ ™ Ó œ œ œ
V V V V V V V V V V V V V V V V V V V V
Ó œ œ œ œ# œ ‰ œJ œ ™ œJ w ˙ ‰ œ ™ Ó œ œ œ




Œ ‰ œj w ˙ ‰ œ ™ w
Ó œœ œœ œœ œœ##
œœbb ‰ œœJ
œœ ™™ œœJ
ww ˙̇ ‰ œœ ™™ Ó œœ œœ œœ
V V V V V V V V V V V V V V V V V V V V
œ V V V V V V V œ V V V V V V V œ V V V
+ + + + +
œ















































œ œ ‰ œ
j œ ™ œJ ˙ ™ ‰ œ# j ˙ ™ œ# Ó œb œ œ œ œb ‰ œbJ ˙
Ó œ œ œ œ# œ ‰ œJ œ œ# œn œ œ#
V V V V V V V V V V V V Ó œ œ œ œ œb ‰ œJ œ œ œn œ œ
œ œ ‰ œJ œ ™ œJ ˙ ™ ‰ œJ ˙ ™ œ Ó œ œ œ œ# œ ‰ œJ ˙
œb œ ‰ œJ œ ™ œJ ˙ ™ ‰ œ#J ˙ ™ œ# Ó œb œ œ œ œb ‰ œbJ ˙
œ ‰ œj Œ ‰ œ
j ˙ ™ ‰ œ# j ˙ ™ œ# œn w œ ‰ œj ˙
œœ œœ ‰
œœJ
œœ ™™ œœ## J ˙̇ ™
™ ‰ œœ## J ww Ó œœ œœ œœ œœ## œœbb ‰ œœ
j
œœ œb œn œ œ
V V V ‰ VJ V V V ‰ VJ V V V V V V V V V V V V
V V V ‰ œj œ V V ‰ œ# j œ V V V œn j œ V V V V V V V
+ ™ ‰ VJ + ™ ‰ VJ + + +














































> -> -> -> -> -> -
&
. > -> -> -> -> -> ∑
& . > -> -> -> -> -> ∑
& . > -> -> -> -> -> -
? . > -> -> -> -> ->
-
? > -> -> -> -> ->
&
. > -> -> -> -> ->
& > -> -> -> -> -> ∑
-




. >> -> -> -> -> ->
‰ œj Œ ‰ œj Œ ‰ œj ‰ œJ œ œ ˙ ™ œ œ œ œ œ ‰ œJ œ œ ‰ œJ œ
œ# ™ œJ œ ™ œJ œ ™ œj œn œ ˙ ™ œ œ œ œ œ
œ# ™ œJ œ ™ œJ œ ™ œJ œn œ ˙ ™ œ œ œ œ œ
‰ œJ Œ ‰ œJ Œ ‰ œJ ‰ œJ œ œ ˙ ™ œ œ œ œ œ ‰ œJ œ œ ‰ œJ œ
‰ œ#J Œ ‰ œbJ Œ ‰ œJ ‰
œJ œb œn ˙ ™ œ œ œ œ œ ‰ œJ œ œ ‰ œJ œ
œ ™ œj œ ™ œj œ ™ ‰ Œ œb ˙ ™ œb œb œ œ œ ˙b ‰ œ ™
œ ™ œœJ œœ ™™ œœJ œœbb ™™ œœ
j
œœbb œ
œ ˙̇ ™™ œœ œœ œœ œœ œœ ‰ œJ œ œ ‰ œbJ œ
‰ VJ Œ ‰ VJ Œ ‰ VJ Œ Œ V V V V V V V V V
+ ‰ V ™
œ V œ V œ V V œb V V V V V V V V ˙̇bb ‰ œœ ™™
+ ‰ V ™
+ + + ™ V + + ˙̇bb ‰ œœ ™™






















D‹7 G‹7 E¨Œ„Š7(#11) F7(„ˆˆ11) G‹7
D‹7 G‹7 E¨Œ„Š7(#11) F7(„ˆˆ11) G‹7
& ∑




& ∑ - - - -
>
? ∑
- - - - >
? >








‰ œJ œ œ# ‰ œj œ œ ‰ œj œ œ ˙ ‰ œj œ œ œ ™ œj
Ó Œ ‰ œJ œ œ# ‰ œJ ‰
œJ ‰ œJ ˙ ‰ œJ œ œ ˙ ‰ œJ œ œ
Ó Œ ‰ œj œ œ ‰ œJ ‰ œJ ‰ œJ ˙ ‰ œJ œ œ ˙ ‰ œJ œ œ








‰ œJ œ œ ˙ ‰ œbJ œ œ œ ™ œJ
˙ ‰ œ œ
j Ó ‰ œj ‰ œb j ˙ ‰ œb j ‰ œj ˙ ™ ‰ œj
‰ œJ œ œn ‰ œJ œ œ
Ó Œ ‰ œj œ œ ‰ œbJ ‰ œJ ‰ œJ ˙ ‰ œJ œ œ ˙ ‰ œJ œ œb
+ ‰ V VJ Ó Œ ‰ VJ + ™ ‰ VJ + ™ ‰ VJ
˙̇ ‰ œœ œœ
j Ó ‰ œj ‰ œb j ˙ ‰ œb j ‰ œj ˙ ™ ‰ œj
+ ‰ V VJ Ó Œ ‰ VJ + ™ ‰ VJ + ™ ‰ VJ
˙̇ ‰ œœ œœ
j Ó Œ ‰ VJ ˙ ™ ‰ VJ + ™ ‰ VJ













































? ∑ ∑ ∑ ∑ ∑









Œ ‰ œj œ œ ‰ œj ˙ ™ Œ Œ ‰ œJ œ œ ‰ œJ
Œ ‰ œj œ œ# ‰ œj ˙ ™ Œ Œ ‰ œ#J œ œ ‰ œJ
Ó ‰ œ ™ ˙# ™ Œ ‰ œ#J ‰ œJ ‰ œJ ‰ œJ ˙ ™ Œ
Œ ‰ œj œ œ ‰ œj ˙ ™ Œ Œ ‰ œJ œ œ ‰ œJ
Ó ‰ œb ™ ˙ ™ Œ ‰ œJ ‰ œJ ‰ œJ ‰ œbJ ˙ ™ Œ
Ó Œ V + ‰ V ™ V V V V V V V V V V V V
Ó Œ V + ‰ V ™
Ó Œ œb ˙ ‰ œ ™ œ Œ œ Œ V V V V V V V V
Ó Œ V + ‰ V ™
Ó Œ œb ˙ ‰ œ ™ +
Œ ‰ œJ œ œ























F‹7 B¨13 E¨Œ„Š13(#11) D¨Œ„Š13(#11)











? ∑ U b
& ∑ U b
& U b
? > U b
& ∑ ∑ ∑ ∑ ∑U b
? ∑ ∑ ∑ U b
/
U
˙ ™ œ Œ ˙b œ œ ˙ Œ œ œ œ ™ œj Œ œ w
˙<#> ™ œ# Œ ˙ œ œn ˙ ™ Œ œ ™ œJ Œ œ w
Ó œ œ œ œb ˙ œ œ ˙ ™ Œ œ ™ œJ Œ œ w
˙ ™ œ Œ ˙ œ œ ˙ Œ œ œ œ ™ œj Œ œ w
Ó œ œb œ œb
˙b œ œ ˙ ™ Œ œ ™ œJ Œ œb w
Œ ˙ œ œb ˙ ™ Œ œb ™ œj Œ œb w
Œ ˙ œb œ ˙ Œ œ œ œ ™ œj Œ œ w
V V V V V V V V V V V V V ™ VJ Œ V +
V V V V V V V V V V V V œb ™ œj Œ œb w
V ™ VJ Œ V +
V V V V œ œ¿ ŒV ‰V ¿






























&# ∑ ∑ ∑ ∑ ∑ ∑
Japanese Soul
&## ∑ ∑ ∑ ∑ ∑ ∑
&# ∑ ∑ ∑ ∑ ∑ ∑
&# ∑ ∑ ∑ ∑ ∑ ∑
?b ∑ ∑ ∑ ∑ ∑ ∑
?b ∑ ∑ ∑ ∑ ∑ ∑
&b ∑ ∑ ∑ ∑ ∑ ∑




synth∑ ∑ ∑ ∑ ∑ ∑
?b ∑ ∑ ∑ ∑ ∑ ∑
/
x-stick

































&# ∑ ∑ ∑ ∑ ∑ ∑
&## ∑ ∑ ∑ ∑ ∑ ∑
&# ∑ ∑ ∑ ∑
&# ∑ ∑ ∑ ∑ ∑ ∑
?b ∑ ∑ ∑ ∑
?b ∑ ∑ ∑ ∑
&b ∑ ∑ ∑ ∑ ∑ ∑
&b ∑ ∑ ∑ ∑ ∑ ∑
?b
&b ∑ ∑ ∑ ∑ ∑ ∑
?b ∑ ∑ ∑ ∑ ∑ ∑
/
(8)
Ó œ œ ‰ œj ‰ œj ‰ œ
j ‰ œj ‰ œj
Ó œ œ ‰ œJ ‰ œJ ‰
œJ ‰ œJ ‰ œJ
Ó œ œ
‰ œj ‰ œj ‰ œ
j ‰ œj ‰ œj
V V V V V V V V œ œ œ ™ œJ Ó œ œ V V V V V V V V
























&# ∑ ∑ ∑ ∑ ∑ ∑
&## ∑ ∑ ∑ ∑ ∑ ∑
&# ∑
&# ∑ ∑ ∑ ∑ ∑ ∑
?b ∑
?b ∑
&b ∑ ∑ ∑ ∑ ∑ ∑
&b ∑ ∑ ∑ ∑ ∑ ∑
?b
&b ∑ ∑ ∑ ∑ ∑ ∑
?b ∑ ∑ ∑ ∑ ∑ ∑
/
(8)
Ó œ œ ‰ œj Ó œ œ ‰ œJ ‰ œ#J ‰ œJ ‰ œ
j Œ œ œ ‰ œJ ˙ w
Ó œ œ ‰ œJ Ó œ œ ‰
œJ ‰ œnJ ‰ œJ ‰ œJ Œ œ œ ‰ œJ ˙ w
Ó œ œ ‰ œj Ó œ œ ‰ œJ ‰ œn
j ‰ œj ‰ œj Œ œ œ ‰ œ
j ˙ w
V V V V V V V V V V V V V V V V œ œ œ ™ œJ Ó œ œ























&# ∑ ∑ ∑ ∑ ∑ ∑
&## ∑ ∑ ∑ ∑ ∑ ∑
&# ∑ ∑ ∑ ∑
&# ∑ ∑ ∑ ∑ ∑ ∑
?b ∑ ∑ ∑ ∑
?b ∑ ∑ ∑ ∑
&b ∑ ∑ ∑ ∑ ∑ ∑
&b ∑ ∑ ∑ ∑ ∑ ∑
?b
&b ∑ ∑ ∑ ∑ ∑ ∑
?b ∑ ∑ ∑ ∑ ∑ ∑
/
(8)
œ œ ‰ œJ ˙ w
œ œ ‰ œJ ˙ w
œ œ ‰ œJ ˙ w
V V V V V V V V V V V V V V V V V V V V V V V V







































&b ∑ ∑ ∑ ∑ ∑ ∑
&b ∑ ∑ ∑ ∑ ∑ ∑
?b
&b ∑ ∑ ∑ ∑ ∑ ∑
?b ∑ ∑ ∑ ∑ ∑ ∑
/
Ó œ œ ‰ œJ ‰ œ
j ‰ œj ‰ œj ‰ œj Ó œ œ ‰ œJ Ó œ ™ œJ
Ó œ œ ‰ œJ ‰ œJ ‰ œJ ‰ œJ ‰ œJ Ó
œ œ ‰ œJ Ó œ ™ œJ
Ó œ œ ‰ œJ ‰ œ
j ‰ œj ‰ œj ‰ œj Ó œ œ ‰ œJ Ó œ ™ œJ
Ó œ œ ‰ œJ ‰ œ
j ‰ œj ‰ œj ‰ œj Ó œ œ ‰ œJ Ó œ ™ œJ
Ó œ œ ‰ œJ ‰ œJ ‰ œJ ‰ œJ ‰ œJ Ó
œ œ ‰ œJ Ó œ ™ œJ
Ó œ œ ‰ œ
j ‰ œj ‰ œj ‰ œj ‰ œj Ó œ œ ‰ œJ Ó œ ™ œJ































. . . ∑
&## ∑
. . . . ∑
&# ∑ .
. . . ∑
&# ∑ .
. . . ∑
?b ∑
. . . . ∑
?b ∑ . . . . ∑
&b ∑ ∑ ∑ ∑ ∑ ∑
&b ∑ ∑ ∑ ∑ ∑ ∑ ∑
?b . . . . ∑
&b ∑ ∑ ∑ ∑ ∑ ∑ ∑




Ó œ œ ˙ œ œ w ˙ Ó œ œ œ œ
Ó œ œ ˙ œ œ w ˙ Ó œ œ œ œ
Ó œ œ ˙ œ œ w ˙ Ó œ œ œ œ
Ó œ œ ˙ œ œ w ˙ Ó œ œ œ œ
Ó œ œ ˙ œ œ w ˙ Ó œ œ œ œ
Ó œ œ ˙ œ œ w ˙ Ó œ œ œ œ
Ó Œ Œ
V V V V V V V œ# V V V œ w ˙ Ó œ œ œ œ





































&# ∑ ∑ ∑ ∑
&## ∑ ∑ ∑ ∑
&# ∑ ∑ ∑ ∑
&# ∑ ∑ ∑ ∑
?b ∑ ∑ ∑ ∑
?b ∑ ∑ ∑ ∑




&b ∑ ∑ ∑ ∑
?b ∑ ∑ ∑ ∑
/
Ó œ œ ‰ œj ‰ œj ‰ œ
j ‰ œj ‰ œj
Ó œ œ ‰ œj ‰ œ
j ‰ œJ ‰ œ
j ‰ œj
Ó œ œ ‰ œj ‰ œJ ‰ œJ ‰ œJ ‰ œ
j
Ó œ œ Œ œ Œ Ó
Ó œb œ Œ œ Œ Ó
Ó œ œ Œ œ Œ Ó
Ó œ œ Œ œ Œ Ó
Ó V V Œ V V V V V V V V V V V V
Ó œ œ Œ œ œ œ ™ œJ Ó œ œ V V V V
Ó V V Œ V Œ Ó
Ó œ œ Œ œ Œ Ó




























&# ∑ ∑ ∑ ∑ ∑ ∑
?b ∑ ∑ ∑ ∑ ∑ ∑
?b ∑ ∑ ∑ ∑ ∑ ∑
&b ∑ ∑ ∑ ∑ ∑ ∑
&b
?b
&b ∑ ∑ ∑ ∑ ∑ ∑
?b ∑ ∑ ∑ ∑ ∑ ∑
/
(8)
Ó œ œ ‰ œj Ó œ œ ‰ œJ ‰ œ#J ‰ œJ ‰ œ
j Œ œ œ ‰ œJ ˙
Ó œ œ ‰ œJ Ó œ œ ‰
œJ ‰ œJ ‰ œJ ‰ œJ Œ œ œ ‰ œJ ˙
Ó œ œ ‰ œJ Ó œ œ ‰
œJ ‰ œJ ‰ œJ ‰ œJ Œ œ œ ‰ œJ ˙
V V V V V V V V V V V V V V V V V V V V V V V V
V V V V V V V V V V V V V V V V V V V V œ œ œ ™ œJ









































&# ∑ ∑ ∑ ∑ ∑
?b ∑ ∑ ∑ ∑ ∑
?b ∑ ∑ ∑ ∑ ∑
&b ∑ ∑ ∑ ∑ ∑
&b
?b
&b ∑ ∑ ∑ ∑ ∑
?b ∑ ∑ ∑ ∑ ∑
/
w œ œ ‰ œJ ˙ w Œ œ œ Ó
w œ œ ‰ œJ ˙ w Œ œb œ Ó
w œ œ ‰ œJ ˙ w Œ œ œ Ó
Œ œ œ Ó
Œ œ œ Ó
Œ œ œ Ó
Œ œ œ Ó
V V V V V V V V V V V V V V V V V V V V V V V Ó
Ó œ œ V V V V V V V V V V V V V V V V Œ œ œ Ó
V V V Ó
Œ œ œ Ó












































&b ∑ ∑ ∑ ∑
?b ∑ ∑ ∑ ∑
/
œ œ Œ œ œ ‰ œj Ó œ œ ‰ œJ ‰ œ
j ‰ œj ‰ œj ‰ œj
œb œ Œ œ œ ‰ œj Ó œ œn ‰ œJ ‰ œJ ‰ œj ‰ œJ ‰ œj
œ œ Œ œ œ ‰ œJ Ó œ œ ‰
œJ ‰ œJ ‰ œj ‰ œJ ‰ œj
œ œ Œ œ œ ‰ œj Ó Œ œ œ œ œ ‰ œj ‰ œj ‰ œ
j
œ œ Œ œ œ ‰ œJ Ó Œ
œ œ œ œ ‰
œJ ‰ œJ ‰
œJ
œ œ Œ œ œ ‰ œj
œ œ Œ œ œ ‰ œj Ó Œ œ œ œ œ ‰ œj ‰ œj ‰ œ
j
V V Œ V V ‰ VJ V V V V V V V V V V V V V V V V
œ œ Œ œ œ ‰ œJ œ œ œ
™ œJ Ó œ œ V V V V V V V V
V V Œ V V ‰ VJ
œ œ Œ œ œ ‰ œj
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- - - - . > > >
&## -




- - - - . > > >
?b ∑ -
- - - . > > . >
?b ∑ ∑ ∑ > > .
>
&b ∑ - -
- - . > > >
&b > > >
?b > > .
>
&b ∑ ∑ ∑ > > >









Ó œ œ ‰ œJ Ó œ ™ œJ Ó œ œ œ œ œ œ ˙ œ œ ˙ ™ œ
Ó œ œ ‰ œJ Ó œ ™ œJ Ó œ œ œ œ œ œ ˙ œ œ ˙ ™ œ
Ó œ œ ‰ œJ Ó œ ™ œJ Ó Œ œn ˙ Œ œ ˙ ™ œ
‰ œj œ Ó Ó œ œ œ œ œ œ ˙ œ œ ˙ ™ œ
‰ œJ œ Ó Ó œ œ œ œ œ
œb ˙
Œ œ ˙ œ œ
Ó Œ œ# ˙ Œ œ ˙ œn œ
‰ œj œ Ó Ó œ œ œ œ œ œ ˙ œ œ ˙ ™ œ
V V V V V V V V V V V V V V V V V V V V V V V V
V V V V V V V V V V V V V V V œ# V V V œ ˙ œ œ
Ó Œ V + Œ V + ™ V
Ó Œ œ# ˙ Œ œ ˙ œn œ








































. . . ∑
&## . .
. . ∑
&# . . .
. ∑
&# .
. . . ∑
?b
. . . . ∑
?b . . ∑
&b
. . . . ∑
&b > .> ∑
-
?b > .>
&b > .> ∑




˙ ™ Œ œ œ œ œ Ó Œ œ ˙ ™ Œ
˙ ™ Œ œ œ œ œ Ó Œ œ ˙ ™ Œ
˙ ™ Œ œ œ œ œ Ó Œ œ ˙ ™ Œ
˙ ™ Œ œ œ œ œ Ó œ œ ‰ œJ ‰ œJ ‰ œJ ‰ œJ ‰ œJ
˙ ™ Œ œ œ œ œ Ó œ œ ‰ œJ ‰ œJ ‰ œJ ‰ œJ ‰ œJ
˙ ™ Œ Ó œ œ Ó Œ œ# ˙ ™ Œ
˙ ™ Œ œ œ œ œ Ó œ œ ‰ œJ ‰ œJ ‰ œj ‰ œJ ‰ œj
+ ™ Œ Ó V V Ó œ œ ‰ œJ ‰ œJ ‰ œj ‰ œJ ‰ œJ
+ +
˙ ™ Œ Ó œ œ Ó Œ œ# œ ™ œj ‰ œJ ‰ œJ œ# Œ ˙#
+ ™ Œ Ó V V Ó Œ V + Ó
˙ ™ Œ Ó œ œ Ó Œ œ# ˙ Ó































&# ∑ ∑ ∑
&## ∑ ∑ ∑









&b ∑ ∑ ∑
?b ∑ ∑ ∑
/
œ œ ‰ œj Œ œ ˙ ™ Œ
œ œ ‰ œj Œ œ ˙ ™ Œ
œ œ ‰ œj Œ œ ˙ ™ Œ
œ œ ‰ œjÓ Ó œ œ ‰ œJ ‰ œnJ ‰ œJ ‰ œJ ‰ œJ œ œ œ V V
œ œ ‰ œJ Ó Ó œ œ ‰ œJ ‰
œb J ‰ œJ ‰ œJ ‰ œJ œ œ
œ Ó
Ó Œ œ# ˙ ™ Œ
œ œ ‰ œjÓ Ó œ œ ‰ œJ ‰ œbJ ‰ œJ ‰ œJ ‰ œ
j œ œ œ Ó
œ œ ‰ œJ Ó Ó œ œ ‰ œJ ‰
œbJ ‰ œJ ‰ œJ ‰ œ
j œ œ œ Ó
+ + ™ V + + +
œ ™ œj ‰ œJ ‰ œnJ œ Œ œ œ# œ ™ œj ‰ œJ ‰ œJ œ# Œ ˙# œ ™ œj ‰ œJ ‰ œnJ
Ó Œ V + Ó













































mp sfp mp sfp mp
VVV631
mp sfp mp sfp mp
mp sfp mp sfp mp
D7(“4) C©7(“4)
mp sfp mp sfp mp









&# ∑ . > . >
&## ∑
. > . >
&# ∑ . >
. >
&# >
?b ∑ . > . >
?b ∑





. > . >
&b ∑ . > . >
?b ∑











œ ˙ ™ ˙ ‰ œ ™ œb ˙ ™ ˙ ‰ œb ™
œ ˙ ™ ˙ ‰ œ ™ œ ˙ ™ ˙ ‰ œ ™
œ ˙ ™ ˙ ‰ œ ™ œ# ˙ ™ ˙ ‰ œ# ™
V V V V V V V V V V V V V V V V V V V V
œ ˙ ™ ˙ ‰ œ ™ œ ˙ ™ ˙ ‰ œ ™
œ ˙ ™ ˙ ‰ œ ™ œn ˙ ™ ˙ ‰ œn ™
Ó œ œ œ œ ‰ œj ‰ œJ ‰ œJ Œ Ó œn œ œ# œ ‰ œ# j ‰ œ
j ‰ œnJ Œ
Ó œ œ œ œ ‰ œj ‰ œJ ‰ œJ Œ Ó œn œ œ# œ ‰ œ# j ‰ œ
j ‰ œnJ Œ
+ V + ™ + ‰ V ™ V + ™ + ‰ V ™
œ Œ ˙ œ ˙ ™ ˙ ‰ œ ™ œn ˙ ™ ˙ ‰ œn ™
V + ™ + ‰ V ™ V + ™ + ‰ V ™
œ ˙ ™ ˙ ‰ œ ™ œn ˙ ™ ˙ ‰ œn ™















































. . . . >
&## . > . . . . >
&#
. > . . . . >
&#




. > . . >
&b . . . . > ∑
&b . >
&b . . . . > ∑
?b
. > . . >
&b . > >
?b










œ ‰ œj ˙ ˙ ‰ œ ™ Œ œ œ Œ œ œ ‰ œ ™ œ œ Œ œ œ ‰ œJ
œn ‰ œj ˙ ˙ ‰ œ ™ Œ œ œ Œ œ œ ‰ œ ™ œ œ Œ œ œ ‰ œJ
œn ‰ œj ˙ ˙ ‰ œ ™ Œ œ# œ Œ œ# œ ‰ œ ™ œ œ Œ œ œn ‰ œJ
V V V V V V V V Œ œ œ Œ œ œ ‰ œ ™ œ œ Œ Ó
œb ‰ œJ ˙ ˙ ‰ œb ™ œ Œ Œ œ Ó ‰ œ ™ œ œ Œ Ó
œb ‰ œj ˙ ˙ ‰ œ ™ œ Œ Œ œ Ó ‰ œ ™ œ œ Œ Ó
Ó œb œb œn œ ‰ œj ‰ œj œ œ œ œ# œ œ œ Œ œ œ ‰ œ ™
Ó œb œb œn œ ‰ œj ‰ œj œ œ œ œ# œ Œ Œ V Ó ‰ V ™ V V V V
V + ™ + ‰ V ™ Œ V V Œ V V ‰ V ™
œb ‰ œj ˙ ˙ ‰ œ ™ œ Œ Œ œ Ó ‰ œ ™ œ œ œ ™ œJ
V ‰ VJ + + ‰ V ™ Œ V V Œ V V ‰ V ™ V Œ Ó
œb ‰ œj ˙ ˙ ‰ œ ™ œ Œ Œ œ Ó ‰ œ ™ œ Œ Ó
Vœœ ™ ‰V œJ V
































?b ∑ ∑ ∑ ∑ ∑
&b ∑ ∑
&b
&b ∑ ∑ ∑ ∑ ∑
?b
&b ∑ ∑ ∑ ∑ ∑
?b ∑ ∑ ∑ ∑ ∑
/
‰ œj ‰ œj ‰ œj ‰ œj Ó œ œ ‰ œJ Ó œ ™ œJ
‰ œJ ‰ œj ‰ œJ ‰ œj Ó œ
œ ‰ œJ Ó œ ™ œJ
‰ œJ ‰ œj ‰ œJ ‰ œj Ó œ
œ ‰ œJ Ó œ ™ œJ
Ó Œ œ œ œ œ ‰ œj ‰ œj ‰ œ
j ‰ œj œ Ó
Ó Œ œ œ
œ œ
‰
œJ ‰ œJ ‰
œJ ‰ œJ œ Ó
Ó Œ œ œ œ œ ‰ œj ‰ œj ‰ œ
j ‰ œj œ Ó
V V V V V V V V V V V V V V V V V V V V
Ó œ œ V V V V V V V V V V V V V V V V




























- - - - . > > .> .> .> .>
&## -
- - - . > > .> .> .> .>
&# ∑
> > - .> .> .> .>
&#
- - - - . > > .> .> .> .>
?b -
- - - . > > - .> .> .> .>
?b ∑ > > .> .
> .> .>
&b - -
- - . > > .> .> .> .>
&b > >
.> .> .> .>
&b ∑ ∑ ∑ ∑ ∑ ∑
?b > > .> .
> .> .>
&b ∑ > >
.> .> .> .>






> > > > >
Ó œ œ œ œ œ œ ˙ œ œ w ˙ ™ Œ œ œ œ œ
Ó œ œ œ œ œ œ ˙ œ œ w ˙ ™ Œ œ œ œ œ
Ó Œ œ ˙ Œ œ œ Œ œ œ œ œ ‰ œJ œ Œ œ œ œ œ
Ó œ œ œ œ œ œ ˙ œ œ w ˙ Ó œ œ œ œ
Ó œ œ œ œ œ
œb ˙
Œ œ œ Œ
œn œ œ œ ‰ œJ œ Œ œ œ œ œ
Ó Œ œ# ˙ Œ œ w ˙ ™ Œ œ œ œ œ
Ó œ œ œ œ œ œ ˙ œ œ w ˙ Ó œ œ œ œ
V V V V V V V V V V V V + + ™ Œ œ œ œ œ
V V V V V V V œ# V V V œ w ˙ ™ Œ œ œ œ œ
Ó Œ V + ™ V + + ™ Œ œ œ œ œ
Ó Œ œ# ˙ ™ œ w ˙ ™ Œ œ œ œ œ








































































> . . 1xo solo ad-lib
Open
&## ∑ ∑
> . . 1xo solo ad-lib
&# ∑
> . . 1xo solo ad-lib
&# ∑
> . . 1xo solo ad-lib
?b
> . . 1xo solo ad-lib
?b > . .
1xo solo ad-lib
&b
. . 1xo solo ad-lib
1xo . . . .
&b
. . . . . . . . . . . . . . . d-9 comp first timeas written second time
1xo . .
&b ∑ ∑
. comp first timeas written second time-
?b . . . . . . . . . . . . . . .
1xo . .
&b ∑ ∑
. comp first timeas written second time-








œ w œ œ œ œ V V V V V
Œ ˙b ™ ˙ ™ Œ œ œ œn œ V V V V V
Œ ˙ ™ w w œ œ œ œ V V V V V
Ó Œ œn w w œ# œ œ œ V V V V V
Ó Œ œ w w w œ œ œ œ V V V V V
Œ œ ˙ w w w œ œ œ œ V V V V V
Œ ˙ œ œ ˙ œb œ œb œ






œœ œœ œœ œœ œœ œœ œœ œœ œœ œœ œœ œœ œœ œœ œœ œ œ œ ™ œ
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œ œ
V V V V Œ
Ó Œ œœœœbb wwww V V œœœ œœœn œœœ V V V œœœ
Œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ ™ œJ Ó œ œ
V V V V Œ
Ó Œ œœœœbb wwww V V œœœ œœœn œœœ V V V œœœ
Œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ ™ œJ Ó œ œ
œ œ
¿ ¿ ¿œœ œ œ
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œ
¿ ¿ ¿œœ œ œ
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œ
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œ œ œ ™ œj œ œ œ ™ œj Ó œ œ œ œ œ ™ œ
j
œœœ œœœ œœœ œœœ œœœ V V V V V V œœœ œœœ œœœ V V V œœœ œœœ œœœ œœœ œœœ œœœ V V V V
œ œ œ ™ œJ œ œ œ ™ œJ Ó œ œ œ œ œ ™ œJ
œœœ œœœ œœœ œœœ œœœ V V V V V V œœœ œœœ œœœ V V V œœœ œœœ œœœ œœœ œœœ œœœ V V V V
œ œ œ ™ œJ œ œ œ ™ œJ Ó œ œ œ œ œ ™ œJ
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?b ∑
&b
. - . . . . -
?b ∑
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V V V V V V V V V V V V V V V V V V V V V V V V
V V V V V V V V V V V V V V V V V V V V V V V V
V V V V V V V V V V V V V V V V V V V V V V V V
V V V V V V V V V V V V V V V V V V V V V V V V
V V V V V V V V V V V V V V V V V V V V V V V V
V V V V V V V V V V V V V V V V V V V V V V V V
V V V V V V V V V V V V V V V V V V V V V V V V
œ œ œ ™ œj Ó œ œ œ œ œ ™ œ
j
œ œ œ ™ œj Ó œ œ
V V œœœ œœœ œœœ V V V œœœ œœœ œœœ œœœ œœœ œœœ V V V V V V œœœ œœœ œœœ V V V œœœ
œ œ œ ™ œJ Ó œ œ œ œ œ ™ œJ œ œ œ ™ œJ Ó œ œ
V V œœœ œœœ œœœ V V V œœœ œœœ œœœ œœœ œœœ œœœ V V V V V V œœœ œœœ œœœ V V V œœœ
œ œ œ ™ œJ Ó œ œ œ œ œ ™ œJ œ œ œ ™ œJ Ó œ œ
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œ œ œ ™ œj Ó œ œ# œ ˙ ™ Ó œ œ# œ ˙ ™ Ó œ œ#
œœœ œœœ œœœ œœœ œœœ V V V V Œ œœœ ‰ œœœJ Œ œœœ ™™™ œœœJ Ó Œ œœœ ‰ œœœJ Œ œœœ ™™™ œœœJ Ó
œ œ œ ™ œJ Ó œ œ# œ ˙ ™ Ó œ œ# œ ˙ ™ Ó œ œ#
œœœ œœœ œœœ œœœ œœœ V V V V Œ œœœ ‰ œœœJ Œ œœœ ™™™ œœœJ Ó Œ œœœ ‰ œœœJ Œ œœœ ™™™ œœœJ Ó
œ œ œ ™ œJ Ó œ œ# œ ˙ ™ Ó œ œ# œ ˙ ™ Ó œ œ#
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œ ˙ ™ Ó œ œ# œ ˙ ™ Ó œ œ œ œ Ó œ œ Ó
Œ œœœ ‰ œœœJ Œ
œœœ ™™™ œœœJ Ó Œ œœœ ‰ œœœJ Œ œœœ ™™™ œœœJ Ó Ó œœœn œœœ Ó œœœn œœœ
œ ˙ ™ Ó œ œ# œ ˙ ™ Ó œ œ œ œ Ó œ œ Ó
Œ œœœ ‰ œœœJ Œ
œœœ ™™™ œœœJ Ó Œ œœœ ‰ œœœJ Œ œœœ ™™™ œœœJ Ó Ó œœœn œœœ Ó œœœn œœœ
œ ˙ ™ Ó œ œ# œ ˙ ™ Ó œ œ œ œ Ó œ œ Ó
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œ œ Ó œ œ Ó œ œ Ó œ œ Ó œ œ Ó œ œ Ó œœ œœ œœ œœ
Ó œœœn œœœ Ó œœœn œœœ Ó œœœn œœœ Ó œœœn œœœ Ó œœœn œœœ Ó œœœn œœœ
œ œ Ó œ œ Ó œ œ Ó œ œ Ó œ œ Ó œ œ Ó œ œ œ œ
Ó œœœn œœœ Ó œœœn œœœ Ó œœœn œœœ Ó œœœn œœœ Ó œœœn œœœ Ó œœœn œœœ œ œ œ œ
œ œ Ó œ œ Ó œ œ Ó œ œ Ó œ œ Ó œ œ Ó œœ œœ œœ œœ































&# . . . . - . . . . . - .
&##
end solo . . . . .
&#
end solo . . . . .
&# .
. . . - . . . . . - .
?b
end solo . . . . - - - - - .
?b
end solo . . . . - - - - - .
&b
end solo . . . . . . . . . sim.
&b
> > > >
∑ ∑ ∑ ∑
&b ∑ ∑ ∑ ∑ ∑
?b > > > > ∑ ∑ ∑ ∑
&b > > > > ∑ ∑ ∑ ∑
?b
> > > >











no hh ∑ sim
Ó œ œ ‰ œ
j œ œ œ œ œ Œ œ œ ‰ œ
j œ œ œ œ œ Œ œ œ ‰ œ
j
V V V V ‰ œJ œ œ œ œ œ œ œ ‰ œJ ‰ œJ ‰ œJ Ó œ œ œ Ó
V V V V ‰ œJ œ œ œ œ œ œ œ ‰ œJ ‰ œJ ‰ œJ Ó œ œ œ Ó
Ó œ œ ‰ œJ œ œ œ œ œ Œ œ œ ‰ œJ œ œ œ œ œ Œ œ œ ‰ œJ
V V V V Œ œ Ó œ ‰ œJ Ó Œ œ Ó œ œ œ œ# œ œ Œ
V V V V Œ œ Ó œ ‰ œj Ó Œ œ Ó œ œ œ œ# œ œ Œ
V V V V Œ œœ ‰ œœj Œ œœ‰ œœj Œ œœœœ Œ œœ ‰ œœj Œ œœ ‰ œœj Ó
œœ œœ œœ œœ
œ œ œ œ
œ œ œ œ

































sim . . . . > .




sim . . . . > .
?b
sim - . - . - .
?b - . -
. - .
&b ≠4
&b ∑ ∑ ∑ ∑ ∑
&b ∑ ∑ ∑ ∑ ∑
?b ∑ ∑ ∑ ∑ ∑
&b ∑ ∑ ∑ ∑ ∑
?b ∑ ∑ ∑ ∑ ∑
/ > ∑
œ Œ œ œ‰ œJ œ Œ œ œ‰ œ
j œ œ œ œ œ Œ ‰ œJ ‰ œJ œ œ œ ‰ œ
j œ
‰ œJ œ œœ œ ˙ œ œ‰ œJ ‰ œJ ‰ œJ Ó ‰ œJ œn œ
œb œ œ œ œ ™ œJ ‰ œJ ‰ œJ
‰ œJ œ œœ œ ˙ œ œ‰ œJ ‰ œJ ‰ œJ Ó ‰ œJ œn œ
œb œ œ œ œ ™ œJ ‰ œJ ‰ œJ
œ Œ œ œ‰ œJ œ Œ œ œ‰ œJ œ œ œ œ œ Œ ‰
œJ ‰ œJ œ œ œ ‰ œJ œ
Œ œ Ó œ ‰ œJ Ó œ
œŒ œ œ Œ œ œ ‰ œJ ‰ œJ ‰ œJ Œ œ Ó
Œ œ Ó œ ‰ œjÓ œ œŒ œ œ Œ œ œ ‰ œ
j ‰ œj ‰ œj Œ œ Ó
Œ œœ ‰ œœJ Œ






























&b ∑ ∑ ∑
&b ∑ ∑ ∑
?b ∑ ∑ ∑
&b ∑ ∑ ∑
?b ∑ ∑ ∑
/
œ œ Œ œ œ œ œ Œ œ œ ‰ œj œ œ œ Œ Œ ‰ œj
œ ™ œJ ‰ œJ ‰ œJ œ œjœjœ œ Ó Œ ‰ œJ ‰ œJ ‰ œJ
œ ™ œJ ‰ œJ ‰ œJ œ œjœj œ œ Ó Œ ‰ œJ ‰ œJ ‰ œJ
œ œ Œ œ œ œ œ Œ œ œ ‰ œJ œ œ œ Œ Œ ‰ œ
j
œ ‰ œJ Ó Œ œ Ó œ œ ‰ œJ ‰ œJ Œ
œ ‰ œj Ó Œ œ Ó œ œ ‰ œj ‰ œj Œ
œœ ‰ œœJ Œ œœ œœ Œ œœ ‰ œœJ Œ œœ ‰ œœJ Ó
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?b . . . .
&b ≠4
&b ∑ ∑ ∑ ∑
&b ∑ ∑ ∑ ∑
?b ∑ ∑ ∑ ∑
&b ∑ ∑ ∑ ∑
?b ∑ ∑ ∑ ∑
/ >
œ œ œ œ ‰ œj ‰ œj ‰ œ
j ‰ œj ‰ œJ Œ œ œ œ œ œ œ œ ‰ œJ ‰ œ
j ‰ œj ‰ œj
‰ œJ ‰
œJ œ ™ œJ œ œ œ œ œ œ ‰ œJ ‰ œJ ‰ œJ œ œ œ œ ‰ œJ ‰ œJ ‰ œbJ ‰ œj
‰ œJ ‰
œJ œ ™ œJ œ œ œ œ œ œ ‰ œJ ‰ œJ ‰ œJ œ œ œ œ ‰ œ#J ‰ œJ ‰ œJ ‰ œJ
œ œ œ œ ‰ œJ ‰ œ
j ‰ œJ ‰ œJ ‰
œJ Œ œ œ œ œ œ œ œ ‰ œJ ‰ œJ ‰ œJ ‰ œ
j
Œ œ œ Œ œ ‰ œJ Ó œ œ œ œ ‰ œJ ‰ œJ ‰ œJ ‰ œJ ‰ œJ
Œ œ œ Œ œ ‰ œj Ó œ œ œ œ ‰ œj ‰ œj ‰ œj ‰ œj ‰ œj
































&# . . .
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&# . . .
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- - - .
?b . . - . . . . - . .
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&b ∑ ∑ ∑ ∑
&b ∑ ∑ ∑ ∑
?b ∑ ∑ ∑ ∑
&b ∑ ∑ ∑ ∑
?b ∑ ∑ ∑ ∑
/ ∑
˙ Ó œ
™ œJ œ œ œ Œ Ó œ ™ œJ œ œ
˙ œn œ ‰ œJ Œ ‰ œ# j œ œ# œ œ ˙ œ œ ‰ œJ Œ
œ œJ œ ™
˙ œ œn ‰ œJ Œ ‰ œ# j œ œ# œ œ ˙ œ œ ‰ œJ Œ
œ œJ œ ™
˙ ™ Œ œ ™ œJ œ œ œ Œ Ó œ ™ œJ œ œ
Ó œ œ œ Ó œ œ œ Ó œ œ œ œù œù œ œ œ
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&b ≠4
&b ∑ ∑ ∑ ∑
&b ∑ ∑ ∑ ∑
?b ∑ ∑ ∑ ∑
&b ∑ ∑ ∑ ∑
?b ∑ ∑ ∑ ∑
/ >
œ Œ œ œ# œ œ œ œ œ œ œ# œ œ œ# œ œ# œ œ œ ‰ œJ ‰ œ#
j ‰ œn j ‰ œJ
œ ™ œJ ‰ œ ™ œ ™ œJ ‰ œ ™ œ ™ œJ ‰ œ
œJ ‰ œ#J ‰ œnJ ‰ œ#J ‰ œJ
œ ™ œJ ‰ œ ™ œ ™ œJ ‰ œ ™ œ ™ œJ ‰ œ œJ ‰ œnJ ‰ œJ ‰ œbJ ‰ œJ
œ Œ œ œ œ œ œ œ œ# œ œ# œ œ œ# œ œ œ œ# œ ‰ œJ ‰ œJ ‰ œnJ ‰ œJ
Ó œ œ œ Ó œ œ œ Ó œ œ# œ ‰ œJ ‰ œJ ‰ œJ ‰ œJ
œ œ œ ™ œj Œ ‰ œj œ œ œ œ œ ™ œ
j ‰ œj ‰ œJ ‰ œ
j ‰ œj
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?b . . . . . .
&b
&b ∑ ∑ ∑ ∑
&b ∑ ∑ ∑ ∑
?b ∑ ∑ ∑ ∑
&b ∑ ∑ ∑ ∑
?b ∑ ∑ ∑ ∑
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‰ œJ Œ œ œ œ œ Ó ‰ œJ œ œ
œ Œ œ œ œ œ Ó ‰ œJ œ œ
‰ œJ œ œ œn œ ‰ œJ œ œ œ œ# ‰ œJ ‰ œj œ œ ‰ œJ ‰ œJ ‰ œ
j ‰ œJ ‰ œJ ‰ œJ ‰ œJ
‰ œnJ œ œ œ œ ‰
œJ œ œ œ œ ‰ œJ ‰ œj œ œ ‰ œJ ‰ œJ ‰ œJ ‰ œJ ‰ œJ ‰
œJ ‰ œJ
‰ œJ Œ œ œ œ œ Ó ‰ œJ œ œ
œ Œ œ œ œ œ Ó ‰ œJ œ œ
‰ œJ Œ œ ™ œJ Œ ‰ œJ œ œ œ œ œ ™ œJ
œù œù œ œ œ
‰ œj ‰ ‰ œ ™ œj Œ ‰ œj œ œ œ œ œ ™ œj Œ ‰ œj œ œ
Œ œœ ‰ œœJ Œ œœ ‰ œœJ Œ œœ œœ Œ œœ ‰ œœJ Œ œœ ‰ œœJ Ó




















































&b ∑ ### &###
nc
&b ∑ ∑ ### &### ∑
?b ∑ ### ?###
nc
&b ∑ ∑ ### &### ∑







œb ™ œ œ œb ™ œ œb œ ™ œ œn œ ™ œnJ ˙ ™ œ
‰ œJ ‰ œJ ‰ œJ ‰
œnJ ‰ œJ ‰ œJ ‰ œJ ‰ œ# j ˙ ™ œ
‰ œ#J ‰ œ#J ‰ œJ ‰
œJ ‰ œJ ‰ œJ ‰ œ#J ‰ œJ ˙ ™ œ
œ ™ œb œ œ# ™ œn œ œb ™ œ œb œ ™ œnJ ˙ ™ œ
wn ˙ œn ™ œJ ˙ ™ œ
w# ˙ œ# ™ œj Ó ˙
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?###




˙ ˙ ˙ ˙ œ œ ˙ ˙ ˙ ˙ ˙ ˙ œ œ
˙ ˙ ˙ ˙ œ œ ˙ ˙ ˙ ˙ ˙ ˙ œ œ
˙ ˙ ˙ ˙ œ œ ˙ ˙ ˙ ˙ ˙ ˙ œ œ
˙ ˙ ˙ ˙ œ œ ˙ ˙ ˙ ˙ ˙ ˙ œ œ
˙ ˙ ˙ ˙ œ œ ˙ ˙ ˙ ˙ ˙ ˙ œ œ
œ Œ ˙ œ Œ ˙ œ Œ ˙ œ Œ ˙ œ Œ ˙ œ Œ ˙
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˙ Ó Ó œ œ ˙ ˙ ˙ ˙ œ œ ˙
˙ Ó Ó œ œ ˙ ˙
˙ ˙ œ œ ˙
˙ Ó Ó œ œ ˙ ˙ ˙ ˙ œ œ ˙
˙ Ó Ó œ œ ˙ ˙ ˙ ˙ œ œ ˙
˙
Ó Ó œ
œ ˙ ˙ ˙ ˙ œ œ ˙
œ Œ œ œn ‰ œn j œ Œ ˙ œ Œ ˙ œ Œ ˙ œ Œ ˙















Ó œ œn ‰ œn j œ Œ ˙ Ó ˙ Ó ˙ Ó ˙
Ó œ œn ‰ œn j œ Œ ˙ Ó ˙ Ó ˙ Ó ˙








































. . . . .> .> >
&
> .> .> >
?bb
. . . . .> .> >
?bb




. . . .> .> >
&bb ∑ ∑
. . . . .> .> >
?bb
. . . . .> .> >
&bb ∑ ∑
. . . . .> .> >
?bb





˙ ˙ ˙ ˙ w Œ œ œ œ ‰ œJ w ˙ ‰ œJ ‰
œJ
Œ
œ ˙ Œ œ ˙ w Œ œ œ œ ‰ œJ ‰
œJ Œ œ ‰ œJ w
Œ
œ ˙
Œ œ ˙ œ ™ ‰ œ œ œ œ œ œ Œ ‰ œbJ Œ œ ‰ œJ w




œ ˙ œ ™ ‰ œ œ œ œ œ œ Œ ‰ œbJ Œ œ ‰ œnJ w
œ Œ ˙ œ Œ ˙ œ Œ œ œ œ œ œ œ Œ ‰ œb
j Œ œ ‰ œj w
Œ œ ˙ Œ œ ˙ w Œ œ œ œ ‰ œœJ






Ó œ œ œ œ œ œ Œ ‰ VJ Œ V ‰ VJ +
Ó œœ œœ œœ œœ œœ œœ
Œ ‰ VJ Œ V ‰ VJ +
Ó ˙ Ó ˙ Ó œ œ œ œ œ œ Œ ‰ œb
j Œ œ ‰ œj w
Ó œœ œœ œœ œœ œœ œœ
Œ ‰ VJ Œ V ‰ VJ +
Ó ˙ Ó ˙ Ó œ œ œ œ œ œ Œ ‰ œb
j Œ œ ‰ œj w
V V V V V V V V V V Vœ Vœ Vœ Vœ V Vœ œ Œ ‰œ œ¿
j





































> . . .
&#




> . . .
& .




> . . .
?bb .
> .> > bbbbb . . >
&bb ∑ bbbbb ∑ ∑
>
&bb .> .> > bbbbb . . >
&bb .> .> > bbbbb ∑ ∑
?bb .
> .> > bbbbb . . >
&bb .> .> > bbbbb ∑ ∑
?bb .





˙ ™ ‰ œJ ‰ œJ Œ ˙ œ œ œ Œ
‰ œJ Œ œ ‰ œJ ‰ œJ Œ ˙ œ œ œ Œ
‰ œbJ Œ œ ‰ œJ ‰ œJ Œ ˙ œ œ œ Œ
‰ œbJ Œ œ ‰ œJ ‰ œJ Œ ˙ œ œ œ Œ
‰ œbJ Œ œ ‰ œJ ‰ œJ Œ ˙ œ œ œ Œ
‰ œb j Œ œ ‰ œj ‰ œb j ‰ œb j ‰ œ ™ ˙ ˙ œ œ œj œ ™
˙̇ ™™ ‰ œœJ
‰ VJ Œ V ‰ VJ ‰ œb j ‰ œb j ‰ œ ™ ˙ ˙ œ œ œj œ ™
‰ VJ Œ V ‰ VJ +
‰ œb j Œ œ ‰ œj ‰ œb j ‰ œb j ‰ œ ™ ˙ ˙ œ œ œj œ ™
‰ VJ Œ V ‰ VJ +
‰ œb j Œ œ ‰ œj ‰ œb j ‰ œb j ‰ œ ™ ˙ ˙ œ œ œj œ ™
‰œ œ
¿j V œ¿ œJ ‰V
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 Consumers are used to organizing music by genre. When these individuals 
searched for their favorite artists in brick and mortar record stores, they could find what 
they were looking for by identifying and searching within a specific genre. If a person is 
searching for Tenor Saxophonists John Coltrane or Coleman Hawkins, they could find 
their selections in the Jazz albums. Artists like Randy Travis and Clint Black could be 
found amongst the Country and Western records. This method of organization is 
beneficial for the production company, the retailer, and the consumer. While searching 
for those Jazz soloists, you may also stumble into Stan Getz and Dexter Gordon and 
ultimately double your purchase just by flipping through the albums in the same genre. 
Occasionally, music is released to the public that does not fit neatly into a genre. Should 
Run DMC's mashup of Aerosmith's “Walk This Way” be labeled as Rock or Hip-hop? Or 
how about the Shania Twain and Lionel Richie remake of “Endless Love?” Is it Country, 
R&B, or movie soundtrack?  
 Artists of different genres may collaborate to produce new art. Ideally, each genre 
maintains characteristics of its own style in this union (for example: timbre, melodic 
characteristic, harmonic tendency, rhythmic consideration, structure, or texture). Neither 
genre swallows up the other; rather, each genre maintains some form of idiomatic identity 
that is represented in the new music.  
 The G7 Suite is a multi-movement chamber work that combines elements of 
European Art Music, Indigenous Music from Latin America, and various representations 




Great Seven nations: Canada, France, Germany, Italy, Japan, the United Kingdom, and 
the United States. Each melody is re-set to new music genres and aligns itself to the rules 
and expectations within each idiom. This compilation is more than a series of 
arrangements or reharmonizations of the anthems; these are new compositions based on 
melodic elements from previous works.  
 The terms genre and idiom are used in specific, yet similar manners. For this 
analysis, genre is defined as a short, topical name describing the characteristics of the 
sound (i.e. Jazz, Rock, Classical). Idiom, however, is the inclusive lists of characteristics 
that define a sound (i.e. swing 8ths, heavy backbeat, and a walking bass line are idiomatic 
characteristics of the Shuffle). Additionally, anthem and movement will serve very 
specific functions in this analysis. The anthem is the original national anthem and its 
representation in the score analysis. The movement refers to the new composition within 
The G7 Suite. For example, the anthem may be “O Canada” while the movement is called 
“Canadian Boogaloo.”  
Form and Structure 
 This analysis of The G7 Suite will serve three primary functions. First, each 
analysis will engage the sociological and/or cultural relevance of each nation or idiom. 
Essentially, the composer offers perspective on the relationship between the nation and 
the new idiom within each movement. Second, the idiomatic characteristics of each genre 
are revealed to and discussed with the reader. Here, the reader is able to quantify and 
qualify the blended characteristics of the source material and the new idiom. Last, 




composition: this is the meat of the analysis. Care will be taken to examine the interaction 
of the anthems and the idioms while relating each movement to the broader G7 Suite.  
 The orchestration for this piece was selected to offer flexibility amongst several 
genres and idioms. The wind section consists of the Clarinet, Alto Saxophone, Tenor 
Saxophone, Trumpet, Trombone, and Tuba. The rhythm section consists of the 
Vibraphone, Electric Guitar, Organ, Keyboard (Synthesizer), and Drum Set. The Organ 
takes the place of the piano and the bass; the right hand handles most of the chords and 
improvisation while the left hand and foot pedals serve the function of the bass. The 
Keyboard is not designed to replace the piano. It is an additional unique voice that adds 
timbral and textural variation. 
Codifying the Analysis 
 Because The G7 Suite blends genres and idioms, the analytical vocabulary will 
reflect the variety of genres involved including chord changes, roman numerals, and 
letter-based form identifiers (i.e. A-B-A). Often the sonic representations of music are 
more interesting than the functional implications. In these instances, this analysis will 
focus primarily on function. For example, a G7(#5#9) in the key of C may be labeled as V7. 
The altered scale degrees may affect the sonic character and yet serve no additional 
functional purpose.  
 Each national anthem is the source material for a movement in this suite. Each 
individual analysis of a movement will contain a score example of the source material 
(anthem). All score examples are in the key of C major except for the Japanese and 




from C to F major (replicating the key shift in the anthem). Understanding the living and 
emotional nature of anthems, this composer transcribed each anthem aurally from a 
variety of sources and each score example of the anthems represents the most common 
renditions of the melody. The score examples, however, do not consider harmony, 
expression, or non-melodic attributes such as transitions.  
 Each score example is divided into multiple cells. The first two letters of the 
country’s name followed by an alphabetic rehearsal mark identify each cell. These cell 
identifiers serve no function to the anthem but play a significant role in the analysis of the 
movement. Within each cell, each note is numbered. For example, JaB 1-3 identify the 
first 3 notes at rehearsal marking B in the score example of the Japanese national anthem. 
Each rehearsal marker is aligned with a double bar and the anacrusis of a melody will 
necessarily come before the cell marker.  
 Some additional considerations with fonts:  
1. Chords will be presented with chord quality and/or extension. Extensions will be 
written as superscripts (i.e. Dmaj, F7). 
2. Individual notes will show no extension or quality (i.e. D, F). 
3. Sharps will be written as hash marks in superscript whereas flats will be written as 
lower-case italicized letter “b” in superscript (i.e. C#, Db). 
 




1. GERMAN PROMENADE 
Germany. Just the name itself is enough to form an opinion. Perhaps no other country in 
Western Europe conjures up so many diverse and divergent opinions of what this land is. 
It is unquestionably, and has been for centuries, the center of Europe. And it may just 
very well be the center of the world. – Michael V. Owens (2013) 
 
 Germany is one of the lead nations in the European Union and is a significant 
international presence. Composers such as Bach, Beethoven, and Brahms, all German, 
penned some of the world's most widely recognized music from the Bach Toccata and 
Fugue in D minor through Beethoven's Ode to Joy to Brahms's “Lullaby.” After World 
War II, Berlin was divided into two ideologically split communities. The Berlin Wall 
served as the iron curtain that separated communist Eastern Europe from the rest of the 
western world. Germany played a significant political role in the euro-zone financial 
crisis. As nations like Greece and Spain, reeled from the severe financial stress, 
Chancellor Angela Merkel championed austerity measures that nearly divided the 
European Union (Ray, 2017). Germany is not unique in its international influence. Yet, 
its international influence and its geographical location place Germany in the middle of 
worldwide action. Because of this, Germany's “Deutschlandlied” will serve as The G7 
Suite’s structural framework: The Promenades.  
1.1 Characteristics 
 This piece has three promenades: one each in the beginning, middle, and end. The 




the Winds and Vibraphone. As the name would indicate, the “German Promenade” 
moves slowly as if a person is walking and observing their surroundings. The short 





[Figure 1 "Deutschlandlied"]  
 Performed by unaccompanied solo Trumpet, the “German Promenade” introduces 
the melody in the key of G; this aligns with GeA of the anthem. In m.4, cell GeB is 
performed by the Clarinet and accompanied by the Trombone in Eb major. The Trombone 
begins on beat 2 with Eb and climbs down mostly chromatically and generally maintains 




 For GeC, The melody modulates back to G. This portion of the melody is 
performed and harmonized by the Tuba and Saxophones with responses from the 
Trombone and Clarinet. Heretofore, the harmony of the movement is consistent with the 
anthem. The melody does not continue past GeC. The melodic, harmonic, and responsive 
gestures of GeC 11-18 are repeated in the key of A (m.13). Measure 15 begins on a V7 
chord in Bb minor then passes through Bb-7, then E b-7, then lands on B7. This progression 
is designed to scrub the listener's ear of any original melodic residue.  
 The final cadential figure of the “German Promenade” begins at m.15; the 
ensemble spells out an Ab13(sus4) chord resolving to an Ab13 (scale degrees 1-b7-2-4-13-1, 
then 4 resolves to 3). This pattern sequences down chromatically twice. After the final 
statement of this sequence, the musicians attaca into the next movement.  




2. FRENCH AFOXÉ 
For almost as long as this American [Jazz] has existed, many of its foremost figures have 
chosen to live in exile, from Sidney Bechet in the 1920's to Johnny Griffin in the 1980's, 
and, for a 14-year period ending in 1976, Dexter Gordon. The jazz expatriates acted out 
of a sense of imperative, of necessity - the necessity to work, the necessity to be accepted 
as an artist, the necessity to be treated as a human being. Leaving one's own country is 
never a simple decision, and for a jazz musician it meant losing contact with not only 
friends and family but the social, racial and musicological wellsprings of the sound. – 
Samuel G. Freedman (1986) 
 
 The symbiotic artistic relationship between France and the United States played a 
meaningful role in the development of early 20th century Jazz in New Orleans. As time 
moved forward, Dexter Gordon, Josephine Baker, and other Black artists built successful 
careers in France while Stéphane Grappelli, Jean-Luc Ponty, and other French musicians 
developed reputations as formidable Jazz musicians. France's relationship to Caribbean 
and Latin American nations, such as Haiti and French Guiana, create opportunities for 
cultural interaction. Brazil, Latin America's largest country, shares a border with French 
Guiana and, according to the National Institute of Statistics and Economic Studies, 
Brazilians are the largest immigrant population in all of France with approximately 
62,000 people (Institut National de la Statistique et des Études Économiques, 2019). 
Because of the connection between France and the Americas, “La Marsailleise” will be 





 The Afoxé (ah-fo-SHEH) is a Brazilian rhythm related to the Samba. Whereas the 
Brazilian Samba accents beat 3 in 4/4, the Afoxé accents both 3 and 4. Therefore, all 
syncopations are arranged around the ever-present bass drum hits on 3 and 4. View this 
pattern in figure 2.1. 
 
[Figure 2.1 The Afoxé pattern in the Drum Set] 
 Additionally, Brazilian Jazz is known for modulations and modal mixture. Tunes 
like Antonio Carlos Jobim's “The Girl from Ipanema” and Joao Gilberto “No More 
Blues” are notable examples of harmonic variation and exploration. These harmonic 
approaches are common characteristics in Brazilian Jazz, less so in contemporary 
American Jazz and Brazilian popular music. Last, Brazilian Jazz pieces are known for 
utilizing vamps, or short repeated sections, for the introduction and coda. Though the 
same harmonic material is typically used for both, vamps may vary.  
2.2 Analysis 
 Structurally, the French Afoxé is through-composed and reflects the sectionalized, 
non-repeating design of the melody itself. The piece modulates freely between F major 
and Ab major through a series of chromatic transitions. The key centers and texture 





[Figure 2.2 "La Marseillaise"] 
 The movement begins with a 2-chord vamp (F6 and Eb6) as the Winds perform the 
resolution chord from the “Promenade.” The Vibraphone improves a solo in mm. 25-32 
leading directly to the Winds-stated melody from FrA.  
 Notes 4-7 are harmonized and staccato: 4-5 are harmonized as a B7(b5) and 6-7 are 
harmonized as Bb-6 and Eb9.  
 Notes 8-9 are harmonized as A-7; note 10 is sustained and spelled as an D7(#5#9).  
 The melody continues in unison/octaves without harmonic accompaniment.  




 Notes 16-17 land on V and lead back to the two-chord vamp on note 18 (m. 42).  
With a short preparatory V/V in Ab (m. 49), the melody continues at FrB. The Clarinet, 
Trumpet, and Vibraphone split the melody in 3rds as the Saxophones and Guitar perform 
a counter-melodic complement. After FrB 17, another two-chord vamp (from D-9 to G13) 
is presented by the ensemble at m. 57. This time, each voice in the ensemble performs a 
syncopated rhythmic pattern. The sum effect simulates a large Brazilian percussion 
ensemble: multiple rhythmic textures layered on top of each other with the ceaseless bass 
accents on beats 3 and 4. At the completion of this “open” section (repeat until cue), the 
fully harmonized ensemble homophonically and chromatically climb from D-11 to F-11 at 
m. 56 and pass through a series of non-connected ii-Vs leading directly to FrC. 
 The melody at FrC picks up at m. 74 in the Clarinet, Trumpet, and Vibraphone 
again.  
 Notes 1-9 start on D-7 and resolve on G7. 
 Notes 10-14 harmonize a Bbmaj7, A-7, G-7, and Ebmaj7 before resolving to C7 then 
F6 on 15-18.  
 Notes 19-26 encompass a sequence of V – I progressions that climb by major 
seconds.  
FrD is performed by the Trombone, Tuba, Guitar, and left-hand Organ beginning in m. 
86. The melody progresses through V – I – IV in the key of Ab. Measure 92 begins a 
sequence of V – I progressions modulating chromatically until it lands on Eb. The 
ensemble performs an Eb Mixolydian scale with full chromatic movement between the 6th 




 Starting in m. 100, the melody at FrE continues and remains centered around Ab 
major. Notes 1-12 are harmonized over the chords Abmaj7 and Eb(7sus4) with a pedal Eb in 
the left-hand Organ and Tuba. Notes 1-10 of FrF slowly wind down the melody at m. 
108:  
 notes 1-4 start with Ab and drop chromatically to F7(b9),  
 notes 5-8 are unaccompanied while 9 slowly prepares the movement for a final 
cadence to Db minor.  
 This cadence deceptively sets up another two-chord vamp at m. 117: Db-9 to 
Eb7(sus4). These chords allow Ab to remain a common key center. Each tonal area creates 
its own internal progression with tension and release. Figure 2.3 demonstrates the internal 
tension and release through chromatic movement of this section.  
First Tonal Area 1st 2nd 3rd 4th 
Progression Db-9 Db-9(maj7) Db-9 Db-6 
Chromatic B C B Bb 
Second Tonal 1st 2nd 3rd 4th 
Progression Eb7(sus4) F7(b9#5)/Eb Eb7(sus4) Eb7 
Chromatic Ab A Ab G 
[Figure 2.3 Chromatic Tension and Release in Ms. 117 of French Afoxé] 
The listener should feel the tension build and release over the course of each chord 
center. The Trombone improvises while the Winds alternate with sustained “pads” (static 
chords used for harmonic foundation) and harmonic arpeggiation within the Afoxé 
rhythm. The Winds ultimately diminuendo into silence while the rhythm section and 
Trombone perform the final statement of Db-7 and close out the “French Afoxé”.  




3. BRITISH BLUEGRASS 
We want our lives back, the restoration of personal dominion, so when Brexit tells us that 
if we leave, we will “get our country back” and restore its sovereignty, it hits the [senior 
citizen] spot. – Stewart Dakers (2016) 
 
 The United Kingdom recently exited the European Union. Arguments over 
financial freedom, border security, and national autonomy were significant considerations 
in Brexit debates (Mauldin, 2018). “Back to the good old days” was the call for those in 
favor of the referendum. The text of “My Old Kentucky Home,” the state anthem of 
Kentucky, reflects a similar sense of nostalgia.  
Weep no more my lady, weep no more today. 
We will sing one song for the old Kentucky home,  
For the old Kentucky home far away.  
To reflect the common nostalgia of the two cultures, The United Kingdom's “God Save 
the Queen” will be set to Bluegrass music. 
3.1 Characteristics 
 Bluegrass in America is typically associated with simple harmonies and complex 
improvisations. However, modern Bluegrass from artists such as Bela Flek and Pat 
Methany introduces a level of harmonic diversity that suggests jazz influences. 
Traditional harmonic processes have yielded to progressions that feel more open and 
vast. Because these pieces are primarily performed on stringed instruments, they are often 





 Structurally, the “British Bluegrass” forms an arch: ABCBA. The A portions are 
the introductory and improvisational (near the end) sections of the piece. The B sections 
are UkA and UkB: the melody of the anthem. The C section is a through-composed sonic 
exploration representing a sense of vastness. Section C is where the greatest musical 
tension is built. In this piece, Bmaj (V) is used cautiously and sparingly. Most cadences 
are either plagal or deceptive and most authentic cadences in this movement are placed in 
weak positions within phrases. 
 
[Figure 3.1 "God Save the Queen."] 
 The Guitar is central in this movement. In 4/4, the Guitar introduces a three-chord 
vamp: Emaj – C#- – Amaj. A “hook,” or catchy, repetitive passage, is introduced in the 
introduction and repeated in various voices throughout the movement. Observe the 






[Figure 3.2 The hook as performed by the Guitar.] 
This hook propels the piece rhythmically and sustains the sonority of the Emaj triad. The 
rhythm section continues the pattern for eight additional measures and sustains the A 
chord in preparation for the melody in m. 166.  
 Cell UkA is presented in 6/4 with no specific rhythmic propulsion except for 
unaccented 8th notes on the snare drum. The melody at UkA is stated by the Alto 
Saxophone and Trumpet in unison. The harmonic accompaniment follows idiomatic 
approaches that are consistent with tonal modern Bluegrass. 
 Notes 1-3 are accompanied with E, 4-6 with Bmaj, 7-9 with Amaj, and 10-12 with 
Emaj.  
 Notes 13-16 are rhythmically augmented as they swell into the B section.  
 With each chord through the progression, the bass descends down the E major 
scale.  
 Notes 13-15 spell out A – G#- then Bmaj as if preparing for a Perfect Authentic 
Cadence thereafter.  
The melody elides into the C section at m. 173. Here begins a series of pseudo-
improvised melodic, counter-melodic, and harmonic events built on a new progression: 




185. Here, the bass descends from E to B diatonically, then to Bb chromatically. The 
ensemble cluster harmonizes the chords Emaj – Bmaj – and C#- then landing on Bb-9 and 
Eb7(sus4) in m. 187-90. This new key center is unrelated to the tonic key and encourages 
the aforementioned sense of vastness. The key center transitions with a ii – V – I in the 
key of E, the first Authentic Cadence of the movement. At m. 193, the music sequences 
through a series of inverted V7 – I(i) progressions ultimately landing on C#-. Almost 
immediately, the bass and Tuba descend chromatically from D to B with appropriate 
harmonization accordingly: Dmaj – Amaj/C# – A-/C – B7. Measure 206 is the second 
Authentic Cadence in this movement. The Clarinet, Trumpet, and Vibraphone perform a 
melody built with thirds on top of the harmony thrice. The accompaniment consists of 
Emaj leading to Amaj7 along with Saxophone responses to the melody. To close this C 
section, the ensemble performs a plagal cadence at m. 219 leading back into the same 
vamp and hook found at the beginning of the movement.  
 The melody returns at m. 227 and UkB is stated in 6/4: similar to the statement of 
UkA.  
 Again, the bass moves diatonically with few leaps.  
 Notes 1-3 on Bmaj, 4-6 on Emaj, 7-9 on F#-, 10-12 on G#maj, and so on.  
After the statement of the melody, the final A section, starting at m. 233, features an 
improvised Guitar solo. The final phrase of the “British Bluegrass” is the ensemble 
cluster that transforms the key center to Bb-7 without additional resolution.  




4. INDUSTRIAL UNITED STATES 
The only thing that’s clear about the changing world order is that Americans can shape 
their role in it – and that they’re likely to mess it up. – Stephen M. Walt (2019) 
 
 The United States is in a moment of great chaos. Donald Trump, the current 
President, attempts to influence national policy with his twitter account (Beckwith & 
Hoffman, 2018). To avoid the spread of Covid-19, people are asked to maintain a 
minimum social distance of six feet. As a result, the United States has seen its single 
highest hike in first-time unemployment requests ever (Saddique, 2020). The “Star-
Spangled Banner” was composed as a symbol of strength in adversity; yet everyone does 
not share that imagery. Therefore, the “Star Spangled Banner” will be set as a modern 
Jazz piece with industrial effects and approaches. 
4.1 Characteristics  
 New approaches in modern jazz focus on musical gesture more so than form. The 
bass line in Herbie Hancock's “Chameleon” is the ostinato that holds the piece together. 
Here are some considerations for understanding the ostinato in Jazz composition. First, 
the ostinato is often used as the introduction, the interludes, and the foundation for 
improvisation. The ostinato and the melody may be equally significant and important to 
the composition. Because the ostinato is designed for constant repetition, the harmony is 
typically limited to a small number of chords in a progression. However, phrases without 




 When melodic or counter-melodic material is stated, it may be expressed in 
perfect intervals (unisons, octaves, fourths and fifths). Because of the harmonic 
complexity in non-ostinato phrases, melodies and counter-melodies built on perfect 
intervals allow each chord to exist in its own specific key universe. Each chord can have 
its own rules of tension and resolution within itself. Thus, an extremely clear, clean 
melodic idea receives complex treatment in the absence of an ostinato. 
4.2 Analysis 
 Structurally, the “Industrial United States” oscillates back and forth between the 
ostinato and the major themes from the melody. The ostinato that permeates throughout 
this piece consists of two minor-seventh chords constructed a tritone apart then repeated a 
major second higher. The Guitar, left-hand Organ, and left-hand Keyboard perform a 
bass line that complements the G-7 and Db-7 harmonies while the right-hand Organ and 
the right hand-Keyboard syncopate the chords. Next, The Vibraphone plays a Bb and C 
(the 3rd and the 11th of the G-7 chord) then B and C# (the 7th and the unison of the Db-7 
chord, all one half-step up from the previous measure). Then, the Alto and Tenor 
Saxophones, spaced in perfect 4ths, perform a syncopated pattern based on the pentatonic 
scale of each key center. Finally, the Drum Set freely performs accents along with the 
right-hand Organ and Keyboard. First, the two-measure phrase is repeated verbatim; then 






[Figure 4.1 "The Star-Spangled Banner."] 
  Observe the ostinato in figure 4.1. Take note of the interaction between the 







[Figure 4.2 The Ostinato for the "Industrial United States."] 
 The ostinato ends after eight measures; the Vibraphone, Guitar, left-hand Organ, 
and left-hand Keyboard descend chromatically from G to Eb. UsA begins at m. 259 and is 
stated by both Trombone and Tenor Saxophone in unison with counter-melody by the 
Trumpet and Clarinet. The rhythm section accompanies the ensemble with a consistent 
syncopated pattern. The harmony specifically correlates to each measure of the melody. 
The melody for UsA is in the key of Ebmaj.  
 Notes 1-5 are an Eb(add2), 6-8 are B(sus4), 9-11 are C-11 and 12-14 is Ab-7.  
 Notes 15-17 are F-9(#11), 18-20 is A-11, 21-23 is B7(#5#9).  




The pattern continues into UsB at m. 276 with the melodic statement in the Trumpet and 
Clarinet while the Tenor Saxophone and Trombone perform the counter-melody. The 
melody is in Bmaj. 
 Notes 1-5 Db-9, 6-8 Eb-9, 9-11 on F-7(#5), to 12-13 on Gmaj7(b5).  
 Notes UsB 15-23 follow the same chord progression down a major third from 
notes 15-23 in UsA.  
At the completion of UsB, the ostinato is reintroduced by the rhythm section beginning at 
m. 290. Starting at 298m, the melody at UsC is expressed in Ab major.  
 For notes 1-8, the chord progression underneath oscillates back and forth between 
G-7 and Db-9, minor-seventh chords a tritone a part.  
 The harmonic pattern repeats a major second down for notes 9-12.  
 Notes 13-23 are plained in the direction of the melody by the Winds without 
rhythm section accompaniment. After, the rhythm section reintroduces the ostinato 
starting on a C-7 chord in m. 309.  
 In the key of Bb, UsD is the grand ending to the melody. At m. 313, the Trumpet, 
Tenor Saxophone, and Guitar all state the melody; the Keyboard and Vibraphone 
arpeggiate eighth notes as the remaining members of the ensemble accent on beat 3 of 
each measure.  
 Notes 1-5 are on D-7(#5), Notes 6-8 are on Ebmaj7(#11), 9-13 are on E7(#5#9), 14-17 
are on F#7(#5#9). 





Note 28 is performed in unison and octaves by the Winds and immediately transported 
into the ostinato.  
 During this final ostinato at m. 329, the Drum Set improvises a solo. On cue, the 
Clarinet, Trumpet, and Trombone perform a series of descending lines, separated by 
perfect fourths, complementing the harmony (m. 344). This all comes to an abrupt ending 
in m. 359. Industrial United States closes with a series of chord/bass combinations that 
encourage dissonant intervals such as minor and major seconds over both within and 
beyond the octave: Gbmaj/E – Abmaj/F# – Bmaj/A then Abmaj/D – Bmaj/Db – Dbmaj/C.  






5. PROMENADE RUBATO 
 The “Promenade Rubato” presents the German anthem as an introduction to the 
Canadian Boogaloo (below) and continues where the “German Promenade” finished. 
This movement reflects a performance in the style of James Brown by stating phrases in 
short bursts followed by lengthy segments for improvisation. The Tuba serves as the 
leader in this call and response. The call is a pseudo-improvised pentatonic melody that 
climbs up; the ensemble responds with GeD 1-5. The Tuba repeats the phrase and the 
ensemble responds in like manner with notes 6-10. The Tuba improvises freely until the 
ensemble performs notes 11-17 at the conductor's cue. After one final improvisational 
solo by the Tuba, the ensemble performs A13(#11), Ab13(#11), and G13(#11). The next note is 
an attaca entrance on Gb13(#11) on the downbeat of the next movement, “Canadian 
Boogaloo.”  






6. CANADIAN BOOGALOO 
In case you were wondering how to do the Boogaloo . . . the Godfather of Soul has you 
covered. – Alan Paul 
 
 “O Canada” and the Boogaloo share no specific sociological link. This musical 
marriage exists due to the challenges within the anthem rectified by the simplicity of this 
funk-oriented idiom. The Canadian national anthem is harmonically practical, yet it 
presents five (5) half cadences in a row. Maintaining the integrity of the melody without 
reimagining the half cadences could potentially lead the music to sound unresolved (no 
pun intended). The Boogaloo is a funk-oriented genre based on a dance of the same 
name. Made popular by musicians such as The Godfather of Soul James Brown and 
Cuban artist Mongo Santamaría, this idiom pairs well with simple melodies and 
harmonies and can easily navigate the cadential considerations of the anthem. For people 
wanting to dance, this Boogaloo setting of “O Canada” might hit the spot. 
6.1 Characteristics 
 The Boogaloo is a combination of Latin and Soul rhythms popularized in Latin 
and North America in the mid 20th century. In this idiom, the bass drum (and sometimes 
other percussion instruments) presents a simple and repetitive syncopation. Note the 





[Figure 6.1 The Boogaloo Drum Set pattern.] 
 Often, these pieces are heavily dependent on space, repetition, and improvisation. 
Space: several measures may pass with no melody or significant musical interaction. In 
these spaces, the rhythm section continues with the groove, or repetitive patterns of 
accompaniment. Improvisation: a performer (vocalist, instrumentalist, or dancer) may 
improvise along with the groove. Often, the form may be improvised; the lead performer 
would then cue each section. Repetition: in consideration of space and improvisation, 
rhythmic and melodic patterns may be freely repeated in this idiom. These may be 
background patterns, the groove in the accompaniment, or a variety of other harmonic or 
rhythmic devices.  
 Structurally, these pieces typically have an A and a B section. This idiom is as 
clean and predictable as binary and ternary forms; these sections oscillate back and forth 
either reflecting the simplicity/complexity of the content or the whim of the performers. 
The A section is typically the statement of the melody and chorus over the I/i chord. The 
B section is most likely the bridge and harmonized on a different chord in the key (such 
as IV or V). Sometimes, a third idea may be introduced for a dance break or instrumental 
solo. Even in major keys, this style is filled with blue notes (the minor third, the 
augmented fourth, and the minor seventh scale degrees) and other idiomatically similar 




6.2 Analysis  
 
[Figure 6.2 "O Canada."] 
  Structurally, the “Canadian Boogaloo” portrays no real formal design. Essentially, 
the form is presented as such:  
1. A. The Melody 
2. B. The Bridge 
3. C. The Solo Section  
4. A. The Melody 
5. The Coda.  
6. C. The Solo section.  




 In the key of Gb, the Tenor Saxophone, Trombone, and Keyboard state the 
melody beginning in m. 375 as the rhythm section performs the Boogaloo groove.  
 The melody begins at CaA 1-4 followed by two full measures of rest.  
 Then, notes 5-10 are presented in 2-part harmony followed with more measures of 
rest.  
 Next, 11-14 is performed in like manner.  
 Finally, 15-20 is performed by the ensemble in a down-a-fifth progression 
ultimately landing on Db7 (V).  
 Cell CaB begins at m. 388 in the movement. Additional voices in the ensemble 
perform some of the same patterns expressed by the rhythm section. Notes 3-28 of CaB 
form the bridge on a Db7 chord. At the bridge, the Tenor Saxophone, Trombone, and 
Vibraphone perform the melody. The Tuba doubles the bass line with the left-hand Organ 
and the remaining Winds perform the accompaniment. The bridge of the “Canadian 
Boogaloo” is demonstrated in figure 6.3. Observe the unity of rhythms amongst the 






[Figure 6.3 The Bridge of the "Canadian Boogaloo”.] 
 Two measures before the transition at m. 401, the Tuba, Guitar, left-hand Organ, 
and Drum Set initiate an eighth-note build (increasing in texture and volume 
simultaneously) before climbing to Gb7 using notes 29-35. (*Note: the Canadian Anthem 
lands on a V chord on note 35. The semi-chromatic cadential figure in the movement 
allows the transition back to I by maintaining both the integrity of the melody and the 





[Figure 6.4 The eighth note transition at m. 399.] 
 Next, the Trumpet improvises over the progression Gb7 – B7 – D7. (Each 
subsequent improvisation in this movement utilizes the same chords.) This progression 
resists resolution and can be performed with the Gb blues scale. On cue, the remaining 
performers play background figures as the soloist continues. The ensemble repeats the 
build in figure (6.4) and prepares for the next melodic statement.  
 Beginning with m. 417, CaC 1-8 are performed by the Tenor Saxophone, the 
Trombone, and the Keyboard (similar to CaA). At measure 425, CaD serves as the coda 
for the movement and is expressed as the chord progression E13 – F13 – Gb13. (This coda 
is the end of the melodic material. The piece, however, continues with instrumental 
improvisation.) After a solo from the Alto Saxophone, the ensemble portion of the 
movement concludes with the cadential pattern in figure 6.4. The “Canadian Boogaloo” 




and Keyboard all clap while singing the response to a new call set forth by the Organ 
solo.  






7. MODAL ITALIANO 
To most white people, jazz means black and jazz means dirt and that’s not what I play. I 
play black classical music. – Nina Simone (Bardin 1997, 66). 
 
 The Italian national anthem is unique in that it exists in two independent parts. 
Though both portions share common lines of text, the compositional characteristics of the 
two halves are quite varied. As such, a new composition of this work may approach the 
two halves with unique compositional intention. Various iterations of Jazz (big band, 
modal, fusion) commonly feature this dichotomous approach to composition wherein the 
melody and the solo sections share little or no common material. Respecting Nina 
Simone’s perspective of this genre, “Il Canto degli Italiani” will be reimagined as a 
modal Black classical piece.   
7.1 Characteristics 
 Modal Jazz often maintains a 32-bar, AABA form commonly found in Jazz 
standards. Chords may be plained, sustained, or approached in a variety of ways that 
rebuff traditional treatments of tonality. Specifically, modal Jazz encourages economy of 
motion; the melody and/or the harmony are designed for minimal movement and 
maximum effect (such as chromatic and chromatic resolutions). Improvisational solos 
may be based on patterns or arrangements of notes and less on traditional chord-based 
approaches to improvisation. In modal jazz, tensions are not designed to be released 






[Figure 7.1 “Il Canto degli Italiani.”] 
 “Modal Italiano” is divided into two sections: the head, or the statement of the 
melody, and the improvised solo section. The head covers the sections ItA through ItD 




end of the movement. Both sections are driven by the melody of the source material, yet 
the sections are governed by different compositional considerations. 
 The introduction of the movement is a two-chord vamp supporting an improvised 
Vibraphone solo. The melody at ItA (m. 453) is stated by the Clarinet and Trumpet in 
unison.  
 Notes 1-4 represent the 3rd and 4th scale degree of the first chord: A-7.  
 Notes 5-8 are the 2nd and 3rd scale degree of G-7.  
 Notes 10-13 have been altered to represent the Eb major pentatonic scale, the key 
center in m. 456.  
 Notes 14 and 15 are the #11 and 3rd in Ebmaj7(#11). The phrase closes with 16, the 
3rd scale degree in Dbmaj7(#11).  
 Effectively, the roots of the chords are plained down by a major 2nd: A – G – F – 
Eb – Db (the first 3 are minor 7ths, the last two are major7(#11)). After a brief V chord, the 
melody repeats itself in ItB.  
 Cell ItB begins on m. 460 and the Alto Saxophone performs the melody a perfect 
4th below the Clarinet and Trumpet. Additionally, the Tenor Saxophone and Trombone 
provide a counter-melody in the space between melodic statements. Notes 1-16 are fully 
harmonized with all Winds except Tuba and head toward a distinctive dominant chord, 
Db/E. The bass note (E) is V and resolves down by a fifth and the harmony (Db) resolves 
down chromatically to C, the upper structure to the A-7.  
 The bridge at ItC begins at m. 468 with the Vibraphone and Guitar stating the 




directions of the melody and harmony move in contrary motion. Four measures later, the 
Winds join the accompaniment with the Organ and Drum Set. 
 Notes 1-2 are performed with an A-7.  
 Note 3 is performed on a Bbmaj13(#11). Notes 4-5 are omitted. 
 Note 6 is performed with C-7, 7 with D-9, and 8-9 with Ebmaj7(#11).  
 Notes 10-11 are accompanied by a D-7.  
 Notes 12-13 are joined with a G13(#11).  
 The phrase closes on note 14 with a C7(sus4) and 15 with a Bb13(#11). 
Staying true to the AABA form, the final statement of the A (m. 476) is nearly identical 
as ItB. The Vibraphone joins the melody, the Tuba joins the Winds, and the Keyboard 
pads the harmony. Notes 13-16 of ItD are not realized in this work.  
 “Modal Italiano” is designed for two soloists. Consequently, two different 
harmonic approaches are embedded within this solo section. Beginning at m. 485, the 
Trumpet solo is first: four measures of Gb-7 then four measures of F-7. Specifically, Gb- is 
chosen as the first key center of the solo section because it is distantly related to 1) the 
movement's first key center of A minor, 2) the head's final chord of Dbmaj7, and 3) the 
next solo section's opening chord C-9. These drastic key shifts “cleanse the palate” of the 
surrounding key areas. The half-step progression in the Trumpet solo represents the 
economy of motion common in modal Jazz. This improvisational section ends with a 
pedal-point Dbmaj7(#11) in m. 497.  
 Cell ItE begins in measure 497 and serves as the background figures during the 




source material makes note-by-note analysis pedantic and cumbersome. Therefore, the 
remainder of this analysis will focus primarily on key events in this solo section.  
 In general, each grouping of notes is built on a one or two chords in the 
progression. For example, notes 1-6 are in C-7 and note 7 is G-7. Notes 7-13 are 
performed on D-7 and 14 is Ab-13.  
 At measure 519, the ensemble performs the notes at ItG as a brief interlude for the 
Tenor Saxophone solo. Each individual note receives its own chord; the melody and 
harmony move in contrary motion.  
 After the completion of the Tenor Saxophone improvisation, notes ItI 13-18 are 
performed by the Saxophones beginning at m. 542. The rest of ItI is a call-and-response 
between the two groups.  
 As “Il Canto degli Italiani” approaches the final phrase, the ensemble performs 
the same distinctive V chord, Db/E, and return to the head. The piece ends with the fully 
harmonized, fully orchestrated statement of the melody with a Dbmaj7(#11) fermata.  





8. JAPANESE SOUL 
Thanks to hip-hop and Hollywood, the United States is still the world’s leading cultural 
exporter. But, in recent years, American culture has increasingly been following a 
playbook made in Japan. Consider the fascination with “the Japanese art of 
decluttering.” Its guru, Marie Kondo, lives in Japan. . . One video of Kondo folding 
clothes, dubbed in English, has close to four million views on YouTube. – Chen Kangling 
(2014) 
 
 Certain aspects of Japanese society are ingrained into the American consciousness 
and awareness. Toyotas and Hondas are regular fixtures on American roads, Sony and 
Nintendo are common entertainment systems in American households, and sushi is sold 
in American grocery stores across the country. Incorporating American music into the 
Japanese national anthem seems fitting. “Kimigayo” will be set to American Soul music.  
8.1 Characteristics  
 Soul music generally reflects Afrocentric voices in America. Songs like Sam and 
Dave's “Soul Man” and Marvin Gaye's “Let's Get it On” share common narratives with 
other genres (such as Country or Rock & Roll), but the perspectives are undeniably 
Black. Tied to this perspective are specific sonic considerations; Soul music is born from 
performers with roots in African American Funk, Blues, and Gospel music. First, the 
rhythm section sits in the “pocket,” or they are aligned in complementing or identical 




on harmonically-centered or melodically-driven approaches. Finally, traditional chord 
progressions are avoided in favor of simple harmonic patterns that can be easily repeated.  
8.2 Analysis 
 
[Figure 8.1 "Kimigayo."] 
 The melody of “Japanese Soul” is AABA wherein the A sections are the source 
material and the B section is original content. The sections are lengthy: 16 measures on 
average. Next, the solo section is designed for multiple soloists while the following soli 
section serves as the transition to the final movement.  
 After an eight-bar D-7 vamp by the Organ and Drum Set, the first A section 
introduces the melody entirely in unison and octaves. This melody is built on the D 
Dorian pentatonic scale and, by itself, may feel tonally ambiguous; the harmony and 
accompaniment allow the movement to feel as if it's in D minor.  
 All of JaA is stated in the Tuba, Trombone, and Tenor Saxophone over D-7 
beginning in m. 562. JaB 1-3 are over Bbmaj7 and 4-6 return to D-7.  
 The second half of the A section continues with notes JaC 1-10 over D-7. It is 
performed by all Winds in unison and octaves.  




In the second A section at m. 595, the melody is harmonized by the woodwinds with 
Trumpet and Trombone responses.  
 The new material in the bridge begins at m. 624. It is composed using similar 
rhythmic and intervallic gestures as the A sections. Specifically, the bridge design 
includes the offbeat syncopations as well as the scalar and tertian melodic patterns. The 
final A section is similar to the second A section with slight variation leading to a 
prolonged V7 chord. View this build in figure 8.2. 
 
[Figure 8.2 The prolonged V7 before the solo section in “Japanese Soul.”] 
This solo section is 32 measures long and divided into 4 short sections with eight bars in 
each (a down-a-third progression from D-7 to Bbmaj7 then to G-7). The final eight bars 
closes the solo section on a D-7.  
 The following section at m. 690 is a mixture of pseudo-improvisational original 
material performed by the Winds and accompanied solely by the Drum Set. This material 
serves as a soli section common in instrumental Jazz music. The progression itself swings 




chord prepares the listener for a modulation into a new key, A major. This modulation is 
the start of the final movement.  






9. PROMENADE CODA  
 The “Promenade Coda” is the final statement of the German anthem. GeA 
immediately begins at the top of the movement. The melody is performed in unison and 
octaves in the key of A major with off-beat accents in the rhythm section and Tuba. GeB, 
in like manner, is harmonized at the 6th by the Winds in Bbmaj with accents on F. Notes 
10-16 are mixes of harmony and unison followed by a descending counter-line in the 
rhythm section landing on an Ab7(sus4) chord.  
 Just as in the “German Promenade,” the Tuba leads GeC at m. 740. The full 
ensemble realigns to state notes 11-18 of the melody as a series of chromatic key shifts. 
The melody eventually lands in the key of F major at GeD. 
 Cell GeD begins at m. 751. The Trumpet and Clarinet perform the melody while 
several melodic and rhythmic ideas are layered on to each other creating an organized 
cacophony. As GeE opens and closes, the tempo decreases significantly leading into the 
final coda (m. 772).  
The Final section of this piece is a pattern often used in Gospel music to signify the end 
of a phrase: a plagal cadence accompanied with chromatic movement in the bass: F7/A – 
Bb7 – Bdim7 – F7/C. Stated twice, the third approach lands on IV (Bb7) then jumps to 
Dbmaj . In this final progression, the chromatic mediant resolves by two ascending whole 
steps to Fmaj. The final gesture of the “Promenade Coda,” and ultimately The G7 Suite, 
is the statement of notes 1-5 of GeD leading to the Fmaj fermata and a single quarter note 





Back to the Table of Contents 
REFLECTIONS 
 The G7 Suite attempts to introduce modern conversations into steadfast ideas and 
ideals of patriotism. The listener is free to observe or ignore the historic compositions 
from which this suite is derived. This question can be asked. What is more significant in a 
composition: the history behind it or the work itself? Naturally, no clear answer exists, 
yet the very question is an effective starting point in the post-performance reflection 
process.  
 An anecdote: in a reading session, the keyboardist (a Brazilian man) innately 
understood the accents and syncopations in the “French Afoxé.” Yet he liberally, 
consistently, and unashamedly identified the “British Bluegrass” as his favorite 
movement. I, the composer, thought each person might connect best with the movements 
that most reflected each listener’s individual background. I composed each movement of 
the suite with this specific intent: maintain the integrity of each idiom as much as 
possible. However, this project reminds me that music speaks to everyone uniquely. I 
must conclude that music composition mustn’t be “relatable” to be relatable; historical, 
social, and cultural connections aren’t the only considerations in music appreciation.   
 A second consideration: the required instrumentation for this piece created unique 
challenges. This specific set of voices served two purposes. First, this flexible 
combination of popular and traditional woodwind, brass, and rhythm section instruments 
could successfully perform most styles with reasonable idiomatic accuracy. Second, 
several instrumentalists in this ensemble are personal and professional colleagues that I 




reconcile. For example, the specific attack and decay of both the Drum Set and Guitar are 
similar to the Bass and Piano: a firm percussive attack with a quick decay. The Organ and 
Keyboard, however, have softer attacks with no significant decay. This alignment of the 
pocket within the rhythm section requires different expectations of reality and it may 
disappoint and alienate certain listeners with preconceived notions of rhythm section 
sonorities. Additionally, the Vibraphone is common in Jazz but not in Boogaloo or Soul. 
I needed to find and establish creative ways to fit this voice into these idioms. Though I 
tried my best to maintain idiomatic consistency, this will be an essential consideration for 
future works.  
 For each person listening to this piece: they may find the analysis useful in 
identifying the key characteristics of each style, determining the different forms of 
melodic manipulation, and defining the most appealing aspects of each movement. 
Conversely, the reader may find more connection with the various quotes and 
sociological connections shared in each chapter. Ultimately, The G7 Suite reflects the 
intersection of Classical and Jazz, traditional and modern, familiar and foreign.  
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